These are scans of pictures and text from
the original Warner Jepson website
that go along with his biography,
chronologically.







DAMUAR STAFF
DIRECTOR oo HOMER JOHNSON
GROUP MANAGER o0 GWENDOLYN CURRAN
essse RICHARD BOTTEGA
ASSISTANT STAGE MANAGER & PROPERTY EPHEN JONES

PRODUCTION SECRETARY o LORRAINE ROIZ

MUSIC DIRECTOR o . WARNER JEPSON

WARDROBE MISTRESS esssssceccsssssoss MAY LACSAMANA

LIGHTING seseasssccsassncvsccs BRINDAMOUR

CELLAR STAGE PRODUCTION STAFF
MANAGING DIRECTOR sscosessssssssssss DION CHESSE '

ASSOCIATE DIRECTORS oo TED SAMUEL
LE{FUR MAGNUSSON

TECHNICAL KIRECTORssesssssosssnsssseBARY HUGHES
CONSTRUCTION CHIEF, +esMARTIN FEIBUSCH
DESIGNE! ROBERT MCCLAY
PRODUCTION CREWsasssss sseaessseseGARY HUGHES
YVONNE RAMSAY
MARTIN FEIBUSCH
ROBERT MCCLAY
PUBLICI TYsassssssss seeesDION CHESSE
GWENDOLYN CURRAN
HOMER JOHNSON
RICHARD BOTEGA

POSTER & PROGRAM DESIGNsesaseassy BARRY cLBOAN




CELLER STAGE
1470 WASHINGTON STREET

JUNE L, 2, AND 8, 9

DAMUAR
PRESENTS

AN EVENING OF NEW MUSIC AND DANCE
sokokodollsick

HMOODS 1N HOTION
CHOREOGRAPHY BY DOROTHY ROBINSON AND GROUP
MUSIC BY WARNER JEPSON
*pancers®
RICHARD BOTTEGA HOMER JOHNSON

GWENDOLYN CURRAN  MAY LACSAMANA LORRAINE ROfZ

HOMMAGE TO BARTOK

SLO
FAST

COMPOSED AND PLAYED 8Y WARNER JEPSON
selofole
EVIL OF THE NIGHT
CHOREOGRAPHY BY HOMER JOHNSON

Music By PROKOFIEFF

HERE, DANCERS ARE NOT ROBOTS, BUT THEIR
CONTACT 1S THE POWER OF EVIiLe

*pANCERS*
RICHARD BOTTEGA HOMER JOHNSON STEPHEN JONES
*
INTERMISSION
Hokokk
THREE DANCES
THE BIRD
THE JAPANESE G
THE BIER CARRI
COCKTAIL 1ALTZ
COMPOSED AND PLAYED BY WARNER JEPSON

setofok




SUNDAY AFTERNOON
CHOREOGRAPHY BY OMER  JOHHS(

Music Y MILHAUD

*pancers®

THE YOUNG GIRLS soeesssscesssesssoss LORRAINE ROI
LAURIE 6

THE YOUNG MEN seceososssscacsssnssss HIMER JOHNSON
RICHARD TEGA

JUST FUN
CHOREOGRAPHY BY LORRAINE ROIZ
mMusic 8Y J.C. CHAMBERS
*DANCERS™
GWENDOLYN CURRAN LORRAINE RO1Z LAURIE YOUNG
IR otk

INTERMISSION

SUMMONS

)F A GOOD LAD, WHO HOWEVER HAS LIVED OVERFULLY
EEN THE STREETS AND THE ROOM IN HIS TOWER.

COMPOSED AND PLAYED BY WARNER JEPSO

FONEY FOLLIES

AUADEARGADLY.




ABOUT THE DAMUAR GROUP

RICHARD BOTEGA
SENJOR AT SAN FRANCISCO STATE COLLEG
ART EDUCATION MAJO!
FRANC!SCO STATE

PRODUCTIONS o

OLYN CURRAN

SENJOR AT SAN FRANC|SCO ST/E COLLEGEs
23 YEARS OF AG UCATION
) N FRANC1SCO
)i0Se
isco
UNTAIN

ACCOMPANIST AT
HALP I N=-LATHROP FOUNDAT!ON AND N FRANCISCO
CITY COLLEGE.

HOMER JOHNSON

GRADUATE OF THE UNIVERSITY OF CALIFORNIA,
25 YEARS OF AGEs STUDIED DANCING WITH
THE BALLET ADADEMY, RUTH BECKFORD,
CONNECT {CUT UNIVERSITY SUMMER STOCK,

RTHA GRAHAM, BIGGI TAFF STUDIOS AND
SAN FRANCISCO STATE COLLEGE.

DANCED [N SEVERAL SAN FRANCISCO STATE

OLLEGE PRODUCTICNS, "POET'S FOLLIES",

AND THE MOUNTAIN PLAY FOR TWO YEARSe

STEPHEN JONES
FRESHMAN AT SAN FRANCISCO STATE COLLEGE
19 YEARS OF AGE, MUSIC MAJOR, STUDIED
DANCING AT BIGGERSTAFF STUDIO, RUTH BECKFORD
KATHERINE DUNHAM, AND BILL WAITe
IN SEVERAL STATE COLLEGE PRODUCTIONS
AND THE MOUNTAIN PLAY, 1956,

LACSAMANA
SENIOR AT SAN FRANCISCO STATE COLLEGE.
23 YEARS OLD, GENERAL SOCIAL SCIENCE MAJOR,
STUDIED DANCING AT JOYCE RITCHIE,
WALTON BIGGERSTAFF, SAN FRANCISCO STATE
COLLEGE, GLENN SHIPLEY, FLORENCE GHITA,
AND ELISA CANSINO.

DANCED IN UeSeO AND BENEFIT SHOWS,
SEVERAL PRODUCTIONS AT SAN FRANCISCO
STATE COLLEGE, THE MOUNTAIN PLAY,
UNESCO PROGRAM FOR INTERNAT{ONAL UNDERSTANDING,
AND THE COMMuALLITM DoocoAm L onnenuns, Ay







THE WELLAND LATHROP DANCE SCHOOL INC.

is dedicated to a comprehensive program of

| training for the professional dancer, to a keener appreciation of dance
| as an art, and to the enjoyment of dance movement as recreation for
both adults and children.

The school operates as a non-profit corporation.
Donations to its scholarship and production funds are welcomed. All
donationss are deductible for both State and Federal income tax pur-
poses,

THE FACULTY

WELLAND LATHROP, director of the school,
had his training in the schools of Laban, Wigman, Graham and Horst;
solo and group concert work and musical comedy in New York; and
teaching at the Neighborhood Playhouse, the Cornish School, Mills
College, and at present, San Francisco State College.

WARNER JEPSON, accompanist in the school for
many years, is a graduate of Oberlin Conservatory and has had wide
experience in composition and the techniques of music.

JOAN LEIGHS is a graduate of Dominican College
and is @ member of the Welland Lathrop Dance Company.

SHIRLEY MORDINE is a graduate of Mills
College, has studied at the Connecticut College school of the dance
with special emphasis on composition. She has been a member of the
Welland Lathrop Dance Company for a number of years.

JOAN WOLF is a graduate of Ohio State Univer-
sity, has studied at the Connecticut College School of the Dance and
at the Martha Graham School and has taught at Pembroke College.

‘ TAK YAMAMOTO is a member of the Welland
r Lathrop Dance Company, has been trained in this school and has

studied with Martha Graham.

CALENDAR

|

1

! TERM STARTS SEPTEMBER 15, 1960 for 18 weeks.
|

|

| CHILDRENS CLASSES START SEPTEMRBER 26.

THANKSGIVING RECESS - NOVEMBER 24, 25, 26.

CHRISTMAS HOLIDAY - DEC. 19 to JAN, 2, 1961,



BEACH & HYDE

o 8.

at the Playhouse

AN INTIMATE REVUE
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/

\TURING
THE DANCERS WORKSHOP OF MARIN

JaneS’ceckle

AND THE PLAYHOUSE COMPANY

FRIDAY, SATURDAY, SUNDAY, MAY 15, 16, 17; SUNDAY, MAY 2l
SUNDAY, MAY 31; FRIDAY, SATURDAY, SUNDAY, JUNE 5, 6 and 7
TICKETS: $2,00 (A BONUS FOR SUBSCRIBERS) PR 5-Lli26
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ACT ONE
LADIES OF THE DAY
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ACT TWO
LADIES A LA MODE
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SAN FRANCISCO’S BURNING is a new musical which takes place in this city in 1906, The title
refers, of course, to the conflagration which followed that famous earthquake.

But other fires burn up the people who live in this imaginaty San Francisco: the passion of a dash-
ing gambler for an angel of a widow, the awakening love of a beautiful sleepwalker for the ghost
of a Scotch sailor, and the rage of a dragonish dowager at a changing world in which servants keep
slipping away and debutantes won’t marry the right bachelors.

Helen Adam, whose renditions of her witty and ghoulish ballads have enlivened many poetry read-
ings, has written a unique script in which twenty-four characters sing over forty songs. Her sister, Pat
Adam, provided much of the dialogue and the lyrics for many of the songs.

Parallel plots, which move all over the city, con-
trast the Nob Hill social life of Mrs. Mackie

Everyone sings. Loving Lily Babe tells us she’s
“A Warm-Hearted Hussy of the Waterfront,” a

Rhodus, her debutantes and their suitors, with the
Barbary Coast low life of Spangler Jack, Mother
Bronson’s Babes, and various sailors. Moving back
and forth between these worlds are the fatal en-
chantress Mrs. Valentine, the vengeful Hanged
Man, and 2 murdering parlor maid. And over the

visiting Countess describes “The Mad Stork Go
in Barth Malone,” a wealthy matron smells out
money with her “Dun and Bradstreet Nose,” an
irate husband’s reason for all catastrophes is “It’s
That Damned Teddy Roosevelt Again,” and Mr.
Neal Natcissus pleads to his love object to “Wait

whole action towers the ominous Worm Queen. In the Mirror For Me.”

This range of characters has brought from composer Warner Jepson a musical design which em-
braces a wide variety of melodies and moods. With his first score for a musical, he meets the challenges
of character, dramatic intensity, wit, pathos, theatrical flair and singability with vigor and invention.

The author, Helen Adam, will be featured in the cast, which also includes Jeanne Bartlett, Rosanne
Baskir, Bruce Bishop, James Bohan, Gail Chugg, Valda Claire, Lois de Banzie, Al Esta, Don Glenlogie,
Paul Gresham, Yvonne Lynn, Henri Lysen, Robert Wood, Peggy Ray, Audrey Robinson, and Magnus
Wardrop.

Robert Wrobel has designed a setting which is required to be comstantly changing, and Gary
Swartzburg has embellished it with a series of painted backdrops and curtains. Costumes of the period
are being created by Eliza Pietsch, and the all-over design of the production will be given its final form
by the lighting of Patric Hickey. With musical direction by Dick Franklin and choteography by John
Graham, SAN FRANCISCO’S BURNING is being staged by Kermit Sheets.




e ol

5 \3::5_







allusion to one wh

rather longy
Rudyard p

h
the vindi
inspection;
spots of barren sand ber
Englisher inhabited |
are of a r
fair distance bur ¢l

rticular
country

drama
o and

g and
ournal
ng

artici-
nique
neral-
ischoff
nmon
pes as
or the
n end
things

IS are







Photo by Warner Jepson

The Playhouse

presents

the new

*5 LEGGED STOOL""

by

Ann Halprin

April 29,30, May 7,14,21,28
8:30 p.m.

Reservations: PR 5-4426
or Playhouse

Beach & Hyde, S. F.
Company:

John Graham, A.A. Leath
Lynne Palmer, Ann Halprin
Sets & Costumes:

Jo Landor

Music:

Morton Subotnick
Lighting:

Patric Hickey
Production Manager:
Kenneth Dewey

Chorus:

Dancer’s Workshop Co-op

FOR RESERVATIONS USE THIS POSTCARD







Page Two

DANCE NEWS

June, 1962

HALPRIN WORK HAS WEST COAST RUN

Lynne Palmer and A. A, Leath in Act 2 of Ann Halprin’s Five-
Legged Stool, at San Francisco Playhouse. (Photo Warner Jepson)

: 2 Joyce Trisler will choreograph
Chlcag()lngs On ‘the dances in Put it in Writing,
the new revue due to open June
28 in Happy Medium, the twice-

a-night cabaret theatre.

By Ann Barzel

Lincoln Center Announces
Plans for Teachers Institute

of teaching teachers how 1o
teach, Dr. Schuman said. In-
stead, it will offer teachers the
opportunity of advancing their
professional skill in the per-
forming arts.

Every teacher who attends
the Institute will be given a
program of independent work
for the winter months, leading
to a resumption of studies the

William Schuman, president
of Lincoln Center for the Per-
forming Arts, has announced
plans for a Lincoln Center
Teachers Institute, to be de-
veloped in cooperation with
various educational systems
throughout the country. Under
the plan, Lincoln Center will
bring together some 400 to 600
teachers of the performing arts
to the Center each summer tO‘fOHOVVing summer. The winter
study with leading artists in| program will include the gather-
their fields. The ultimate ob-}ing together of other teachers
jective is to raise the level of‘in various communities across
ecucation in the arts for thou-|the country to form their own
sands of teachers and for mil—fperforming groups in musie,
liong of students. | drama, and dance. Lincoln Cen-

Speaking before the Music1 ter will implement the program
Educators National Conference by sending leading artists to the
in Chicago in March, Dr. Schu- local communities during the
man said the Center intends winter to observe, evaluate, and
to inaugurate its Teachers In-|guide the group activity.
stitute in the summer of 1966, The Institute will help pro-
upon the completion of the last|vide enlightened leadership for
of the Center’s six buildings.| the dozens of community art
The purpose of the Institute|centers which are forming
| will not be the pedagogic one|across the country.

Belova Films
For Belgian TV

Valentina Belova will again
be teaching at Ken Wood Camp
this summer.

A film she made recently
for Flemish TV was presented
at the Festival of Television
Films in Switzerland this spring.
It was filmed in one of the old-
est districts in Brussels between
10 pm. and 6 a.m. with dancers
from the Flemish Opera of An-
twerp.

Folk Festival Council held its
Spring Festival May 20 at the
Ukrainian National Home, N.Y.
with the Huapala Hawaiian
Dancers, Hungariaii Rhapsody
Folk Dance Ensemble and the
Ukraine Dancers as performing
groups, and general folk dancing
under the direction of Eugene
Tso.

Hu Yung Fan and Hu Hung
Yen appeared Apr. 14 and 15 at
New York Center in a program
of ftraditional Chinese folk
dances, songs and music, pre-
sented by the Overseas Chinese

| Music & Arts Center.

Liliane Montevecchi is en-
chanting the town as the star
comedienne of La Plume de Ma
Tante. A solo dance has been
added to the role, an acrobatic
one which is curiously in the
range of this classically trained
dancer. Miss Montevecchi makes
the Ballet Classique parody more
pointed than it was before.
Dancers in the company, which
settled down for a run in Mec-
Vicker’s Theatre, are Judy The-
an orinne Rei R

ha olka Bres-

Dance News Photo
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ANN HALPRIN * 5 LEGGED STOOL"

The Playhouse Repertory Theatre
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ANN HALPRIN “5 LEGGED STOOL""

from

The Playhouse Repertory Theatre

Call PRospect 5- 4426 for reservations




9:30 LOVE AND MARRIAGE: Two variations on the
same theme, read by Libby Remen. The first is a
Spanish tale by Don Juan Manuel entitled “About
What Happened to a Young Man Who Married a
Very Wild, Unruly Wife,” and the second, from
Boceaccio’s Decameron, is “Filostrato’s Tale."

9:45 FRENCH-RUSSIAN LANGUAGE REVIEW—XXV:
One variation on the same theme, with Leonid Belo-
zubov. Next week is his last

10:00 MAN ON EARTH: The first of a new series of
S. P. R. Charter's explorations inta the ecology of
man. These new lectures will be originally broad-
cast on the second Sunday night of each Folio at
8:00, and rebroadcast the first Friday of the follow-
ing Folio. (August 12)

10:30 THE DIMINISHING CITIZENSHIP: Basil O'Con-
nor, former president of the Red Cross and one-
time law partner of FDR, tells a Dartmouth College
fiftieth class reunion to beware the large bureau-
cracies and undue concentrations of power. (WBAI)

11:15 SPECIAL REPORT: KPFA News. (August 16)

11:30 ORCHESTRAL-VOCAL CONCERT (August 8)
BACH Cantata No. 56 (24)

STRAVINSKY Qedipus Rex (51)

1:00 VILE BODIES AND HELENA: Evelyn Waugh
reads from his works. (August 11)

2:00 MODERN JAZZ SCENE: Philip F. Elwood and
Duke Pearson. (August 16)

2:30 ARDEN OF FAVERSHAM: The BBC production of
the anonymous 16th century play. (August 14)

4:00 GOLDEN VOICES; Anthony Boucher and Gior-
dano. (August 15)

4:30 PROGRAMS FOR YOUNG PEOPLE
"Back of Beyond”: Peter Gerald reads ‘'Stupid

Emilien,” a Russian fairy tale.

"Time fer Music": Ed McCurdy sings American folk

songs.

“'Smokey'’: More about a baby dragon. (BBC)

"The Jumper'”. A folk tale from Kenya written and

read by Eleanor B. Heady

""What's Going On?": Judy Brundin.

5:30 BAROQUE KEYBOARD CONCERT
LUEBECK Prelude and Fugue in F major

(Kraft, organ) (Cant 1130) (4)

COUPERIN Harpsichord Pieces

(Heiller) (Vanguard 619) (26)
KRIEGER Prelude, Ricercare, Fugue, and Passacaglia
in d minor
(Hoegner) (Canta 1127) (12)
BACH French Suite No. 2, C minor
(Dart, clavichord) (OL 50208) (8)

6:30 KPFA NEWS: Bill Plosser and John Ohliger.

7:00 COMMENTARY: Casper Weinberger. (AUGUST
18)

7:15 T. E. LAWRENCE: The Problem of Heroism.
Author and critic Irving Howe, professor of English
at Stanford University and editor of Dissent maga-
zine, uses T. E. Lawrence—man and myth—as a
launching pad from which to orbit some general
observations on the question of heroism. (AUGUST
20)

8:15 KWAME NKRUMAH TALKS: Dr. Nkrumah ad-
dresses his people in a “State of the Nation'’ speech
broadcast over Ghana Radio in December, 1961.

Philharmonic Society in a performance of *Song
of Degrees,”" by Alexander Boskewitch. (BFA)

9.30 ELEVENTH HOUR: A timeslot reserved for
tapes of immediate interest which trail into the
station after the Folio deadline.

10:30 REVOLUTION AND CIVIL DISOBEDIENCE: From
the Center—XIV. Scoft Buchanan, former Dean of
St. John's College and presently consultant to the
Center for the Study of mocratic Institutions,
talks to Joseph B. Lyford and charact John C.
Calhoun, Jimmy Hoffa and the John chers all

as ''reactionaries.”

11:30 GERT CHIARITO ond her reactionary folksingers

SATURDAY, August 18
8:00 ORCHESTRAL CONCERT
FRANCK Symphonic Variations
(Fleisher, Cleveland Orch—Szell) (Epic 3330) (15)
HAYDN S y No. 45, F§ minor
(Oreh (Col 5449) (28)
BLACHER Study in Pianissimo, Op. 45
(Louisville Orch—Whitney) (LOU 545-7) (8)
BACH Brandenburg Concerto No. 1, F major
(Basle Ens—Sacher) (Epic 3166) (22)
MAYUZUMI Nirvana phonie
(Chorus, NHK Sym—Schuechter) (Time 58004) (33)

10:00 COMMENTARY: Casper Weinberger. (August 17}

10:15 THE BURDENS OF BIOGRAPHY: Mark
professor of English at the University of California
and author of the best-selling Sinclair Lewis: An
American Life, tells o UC audience all about the
problems of his craft.

11:00 THE POPULAR ARTS AND MASS SOCIETY—VII:
Jazz Improvisation in Art and Life. Ralph J. Glea-
son, jazz critic and San Francisco Chronicle column-
ist, and Howard S. Becker, program director of
Kansas City Community Studies Incorporated, im
provise before an audience in the latest program
from the University of California series sponsored
by the UC Exfension Division. Thomas Parkinsen,
UC Professor of English, chairs things

11:40 NEW YORK CITY BALLET PERSPECTIVES: Princi-
pal dancers from the New York City ballet troupe
which recently visited San Francisco talk with James
Graham-Lujuan, a University of California lecturer
in the history of ballet, a their art and them-
selves. You will hear the voices of Jillana, Violette
Verdy, Edward Villella, Arthur Mitchell, Patricia
Wilde and Conrad Ludlow. Connacht Davis, our
indefatigable roving correspondent, introduces Mr
Graham-Lujuan.

12:00 FROM HERE TO SUNDAY: Folk music with Ed
Cray
1:30 CRISIS IN THE CHILDREN'S WARD: Dr. Fritz
Redl addresses members of the American Orthopsy-
chiatric Association in Los Angeles on the adult
community’s attempts fo cope with the emotional
problems of children and teen-agers. (KPFK)

2:30 DEIRDRE: The early Yeats play as dramatized
for KPFA by our Readers Theatre, with Ed and
Deborah Schell, Jay and Deborah Schucter, Al Jacobs
and Marcia Cavell. This will be followed by a lec-
ture on Yeais-as-playwright.

orer,

KPFA Program Folio Page 7

some highlights |

in

music

| DEBUSSY CENTENNIAL
August 22

FALSTAFF

August 19|}

FAUST

| August 26
‘ ORFF
August 24
STRAVINSKY
August 26

BYRON BRYANT
August 21

MUSIC DIRECTORS
August 20

by Kermit Sheets of the San Francisco Playhouse.
Produced for Pacifica Radio by John Leonard and
Mike Francisco

6:30 KPFA NEWS: Ted Kowalski.
6:45 ACTION FOR SURVIVAL: Curtis Crawford.

7:00 COMMENTARY: To be announced.

7:15 THE PARTRIDGE TREE: A Veridical fantasy by

Paul Verden, directed by John Owen, about a group
of psychiatrists and a patient who had come through
Dachau. Stanley Weese plays Adam Besht; James
Thurshy Dr. Lieberman; Allen Novikoff is Dr.
Pearson; John Owen is Dr. Cohen; Michael Don
Random is Dr. Lathrop; Ellen Headley plays Miss
Peters and April Solot plays the Nurse. Produced
for Pacifica Radio by John Leonard

8:00 ORCHESTRAL-VOCAL CONCERT
BEETHOVEN Concert aria, “Ah, perfidol,” Op. 65
(Varney, Orch—Weigert) (DGG 18219) (14)
MAHLER Symphony No. 7
(Vienna Opera Orch—Scherchen) (West. 2221) (78)

9:30 THE ATLANTIC COMMUNITY IN REVIEW: Mili-
tary and Political Ceonsiderations. A broad-gauged
discussion of topics ranging from sovereignty to
the Bomb, recorded at the 16th Annual Conference
of the Warld Aff




Philharmonic Society in a performance of “‘Song
of Degrees,” by Alexander Boskewitch. (BFA)

9.30 ELEVENTH HOUR: A fime-slot reserved for
tapes of interest which trail into the
station after the Folio deadline.

10:30 REVOLUTION AND CIVIL DISOBEDIENCE: From
the Center—XIV. Scott Buchanan, former Dean of
st. John's College and presently consultant to the
Center for the Study of Democratic Insiitutions,
talks to Joseph B. Lyford and characterizes John C.

Hoffa and the John Birchers all

immediate

Calhoun, Jimi

as '‘reactionaries

11:30 GERT CHIARITO and her reactionary folksingers.

SATURDAY, August 18

8:00 ORCHESTRAL CONCERT
FRANCK Symphonic Variations
(Fleisher, Cleveland Orch—Szell) (Epic 3330) (15)
HAYDN Symphony No. 45, Ff minor
(Orch—Casals) (Col 5449) (28)
BLACHER Study in Pianissimo, Op. 45
(Lovisville Orch—Whitney) (LOU 545-7) (8)
BACH Brandenburg Concerfo No. 1, F major
(Basle Ens—Sacher) (Epic 3166) (22)
MAYUZUMI Nirvana Symphonie
(Chorus, NHK Sym—Schuechter) (Time 58004) (33)
10:00 COMMENTARY: Casper Weinberger. (August 17)

10:15 THE BURDENS OF BIOGRAPHY: Mark Schorer,
f California
and author of the best-selling Lewis: An

American Life, tells a UC au about the
problems of his craft.
11:00 THE POPULAR ARTS AND MASS SOCIETY—VII:
Jazz Improvisation in Art and Life. Ralph J. Glea-
son, jazz critic and San Francisco Chronicle column-
+ and Howard S. Becker, program director of
Kansas City Community Studies Incorporated, im-
provise before an audience in the latest program
from the University of California series sponsored
by the UC Extension Division. Thomas Parkinson,
UG Professor of English, chairs things.
11:40 NEW YORK CITY BALLET PERSPECTIVES: Princi-
pal dancers from the New York City ballet troup
tly visited San Francisco talk with Jam
Graham-Lujuan, @ University of California lecturer
in the history of ballet, about their art and them-
You will hear the voices of Jillana, Violette
Edward Villella, Arthur Mitchell, Patricia
Wilde and Conrad Ludlow. Connacht Davis, our
indefatigable roving correspondent, introduces Mr.
Graham-Lujuan.
12:00 FROM HERE TO SUNDAY: Folk music with Ed
y
1:30 CRISIS IN THE CHILDREN'S WARD: Dr. Fritz
Red! addresses members of the American Orthopsy-
chiatric Association in Los Angeles on the adult
community's attempts to cope with the emotional
problems of children and teen-agers. (KPFK)
2:30 DEIRDRE: The early Yeats play as dramatized
for KPFA by our Readers Theatre, with Ed and

KPFA Program Folio

some highlights

mn
[ J
| musilc
DEBUSSY CENTENNIAL ‘
August 22 |
FALSTAFF ‘
August 19

FAUST
August 26 ‘

‘ ORFF |
August 24 ‘

| STRAVINSKY
August 26

‘ BYRON BRYANT
August 21 |

‘ MUSIC DIRECTORS ‘
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by Kermit Sheets of the San Francisco Playhouse
Produced for Pacifica Radio by John Leonard and
Mike Francisco.

6:30 KPFA NEWS: Ted Kowalski.

6:45 ACTION FOR SURVIVAL: Curtis Crawford.

7:00 COMMENTARY: To be announced.

7:15 THE PARTRIDGE TREE: A Veridical fantasy by

Paul Verden, directed by John Owen, about a group
of psychiatrists and a patient who had come through
Dachau. Stanley V plays Adam Besht; James

Thursby is Dr. Lieberman; Allen Novikoff is Dr.
Pearson; John Owen is Dr. Cohen; Michael Don
Random is Dr. Lathrop; Ellen Headley plays Miss
Peters and April Solot plays the Nurse. Produced
for Pacifica Radio by John Lecnard.
8:00 ORCHESTRAL-VOCAL CONCERT
BEETHOVEN Concert aria, ''Ah, perfidol,” Op. 65
(Varney, Orch—Weigert) (DGG 18219) (14)
MAHLER Symphony No. 7
Vienna Opera Orch—Scherchen) (West. 2221) (78)

9:30 THE ATLANTIC COMMUNITY IN REVIEW: Mili-
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Anna Papagni

HOSE who attend the spring

choral concert next Tuesday
evening in the campus theater
will notice a red-haired young
man, who accompanies the singers,
seated at a piano.

Warner Jepson. looks very much
like a musician. His face is-sensitive,
with eyes that glance nervously but
vacantly from behind dark-rimmed
glasses. He is tall-and not quite too
thin and usually wears a tweed jacket
and tennis shoes,

He was graduated from the Conser-
vatory of Music at Oberlin College in

Ohio and is presently employed here
to play for the choral and dance

classes but J epson 1ns1sts qu1et1y that 1

Tﬁeifpeﬁtil[ﬂl’ Jepson. Writes,

working in photography. Be that as
it may, it is in music that he has dis-
tinguished himself, namely by writing
the songs for a ballad opera, San
Francisco’s Burning.

The musical is an original little
theater production which involves a
group of colorful people from the two
extremes of San Francisco society in
a 1906 background—Barbary Coast
ruffians and the Nob Hill social set.

The show opened at the Playhouse
on December 15 of last year and was
greeted enthusiastically by critics and
audiences. It is now part of the Play-
house’s tenth anniversary festival

"along with three other productions.

More than 40 songs are in the show,
compared with an average of 15 that

make up other musicals, Director Ker-

And SF. Burns

previous Playhouse production, and in
accepting the challenge to compose
for San Francisco’s Burning, Jepson
drew upon resources he probably did
not know he had, Sheets said, since
it was his first major venture in the
field.

KPFA will record the musie, and
meanwhile, Jepson and his colleagues
are trying to sell the show to a New
York producer. Other than this, he
has no plang for the future. If he does,
he’s not telling.

He gives one-word answers to ques-
tions about himself and even then
hesitates over the word. Soft-spcken
Warner Jepson will talk at great
length on Dostoyevsky, electronic mu-
sic or the people with whom he works
but is at a 10';5 when the conversation




 Pre-Fire S.

F. Reborn

In Musical at Playhouse

Progress Drama Correspondent

You are not likely to find as
| vital, humorous, bitter, and en-
tertaining a “little theater”
al as “San Francisco’s
Burning” here in the next few
years. The show has re-opened
as part of the Playhouse May
Festival, and will continue ev-
ery Friday night throughout
May and perhaps longer.

The production is especially
signiticant when you consider
that such breadth of scope and
conception come from an “am-
ateur” repertory company, &
company nevertheless that had
the courage to undertake what

must be judged a major and,

daring theatrical project.

“San Francisco's Burming”
was, originally, a long and
brilliant ballad poem by a 50-
year-old local poetess, Helen
‘Adam, From reading the poem,
one gets the feeling that it was
intended both as a tribute to
the San Francisco that existed
pefore the fire of 1906, and as
a back-handed slap at the con-
servatism that would inevita-
bly develop after—and did,

Tt seethes with the spirit of
these times, and with the two
faces of the young, rowdy, and
already self-conscious city: on
the one hand the lawless, bru-
tal, exciting Barbary Coast;
and on the other, the proper,
formal, and elegant Nob HilL

Each force fights the other;
yet, each finds a kind of fasci-
nation in its ‘opponent. . An
envy and admiration exists in
the heart of “Spangler Jack —
The King of the Gamblers” as
he watches and admires, from
a distance, the lovely Mrs. Val-
entine strolling atop Nob Hill.”
And the lovely Mrs, V. has a
similar kind of longing for the
aarthinags and 1°7 %7 =

ward appearance, but retain
none of its inner spirit.
But at the Playhouse we see
and fantasy of:
sea-oriented world as)
though it e3
the whole m
represented 1
the Worm Queen, play

spel} nd making promises to
the?entire underworld of the
Barbary Coast—from the law-
less, murdering Hanged Man,
to the fun-loving sailors, to the

1;;;ostitues

And even hear the tone

of the city suggested in a won-
derfully conceived score by

arner Jepson, which in its
awdry and_atonal quality re-

Y, -

i

I a ys and

both of which had themes that
threaded the narrow path be-
tween a false morality and a
usty amorality.

" Only an occasional perform-
ance was lacking in the inven-
tiveness that characterized the
rest of the production. Espe-
cially good jobs were accom-
plished by Muriel Rosa as the
Countess of Barth Malone;
Audrey Robinson as ¥ Val-
entine; Lois De Banzie as Mrs.
Mackie Rhodus; Valda Claire
as Beauty; Robert Wood as
the Well Kept Man; and Gail
Chugg as Neal Narcissus, Spe-
cial mention should also be!
made of John .Graham’s chore-
ography. which, with some ad-
ditional work, could be bril-
liant. :

A tremendously difficult pro- |
duction of an enormously com- ‘
plex poem, “San Francisco’s |
Burning” is almost entirely a
success, It should be seen by
every San Franciscan, and
than avervana avery nlace plse.




The

PLAYHOUSE
MAY

FESTIVAL
Aprﬂ 27-June 3

The Sea Gull by Chekhov

The Five Legged Stool

Philip Hanson’s One man show

San Francisco’s Burning

The films of Stan Brakhage

The films of James Broughton

Henrietta Harris and Lillian
Loran, Vocal Concert

Thomas Hutchings, Pianist

Two Men & a Harp




10th Anniversary
of The Playhouse

Th€ Playhouse Repertory Theater ta
announcing a May Festi of performing arts begin-
nding June 3.

grew of its
Gull” would be ready to
around the end of April, we also found that there w
still audien ing to ’s Burn-
d sed itself
the “Two Men and a
Harp” were ready to perform again. Already May be-
gan to seem a bu onth.

When someone referred to these four events in our
repertory as a “festival,” the idea caught on. We had
long wanted to present Henrietta Harris and Lillian
Loran in concert at our theatre, pianist Thomas
Hutchings had recently become a friend of our com-
pany, Philip Hanson wrote that he had a new solo
work ready fc gs, Stan Brakhage came to town
with a group of new and exciting films, and the re-
quests that we show Broughton’ films in had
gun to umulate.

The day we began to plan this brochure, it occurred to
one of our members that our company had been in
existence around ten years. We looked in our files and

found he was right.




The PLAYHOU

fitting that thi

ed, designed and perfor:
members of The Playhou
company. In so doing, v k
to welcome the many

ers to our the

pear in the events to
Chekhov’s “The Sea Gull” of
ens the IFe: , but it
closes the subscription s -
a season which began in Sey
tember of 1960 and has run al-
most two years.

We invite you to jo in opening the Festival and closing
the season with our resident company’s interpretation of
S iece of the modern dr: 5

fying of the or-
iginals this season is The Play
house production of “San Fran-
isco’ ing” by Helen and

1 extremely
aginative ballad “oper

bold and s
various and
ver; ly recommended.”
e Knickerbocke
S. F. Chronicle
“This is the best musical show
I have ever seen or hope to see
duced by the
onal or litt] or
ou want to call it,
Kenneth Rexroth,

od to he




A Mew ‘Musical of the Absurd

‘Brouhaha’ May Be Looney,

But It's Fun--Or [s If?
By Rick Setlowe

“Brouhaha” is French for
fol de rol, i.e. chaos, hula-
baloo with a little good na-
tured lunacy. It is also the
name of . . . some-thing-or-
another that opens Friday
at the Playhouse.

Looking a bit biouhaha-
ish himself, the director
A. J. Esta wandered info
the office the other day.
Fsta was also the director
oi the Playhouse’s excellent
production of Christopher
Fry’s “The Lady's Not For
Eurning.

Buf now there was a cer-
tain mad hatter brightness
to his eyes; his black curly
hair was uncombed and
flecked with more gray than
usual, and his beard was
disarrayed. He looked like
one of the Smith Brothers
with an overdose of cough
drops.

“May I sit down,” he
asked. “I'm waiting for
Godot. We're going to a tea

party for the ‘Brouhaha’
cast.”
“What’s ‘Brouhaha!’” T
asked.

“It's our semi-annual
summer revue.’

“That doesn’t make much
sense,’” 1 said.

“No, of course it doesn’t,”
said Esta. “'It’s a musical of

the absurd. Please don’t
reveal the ending.”

“Does it resemble any of
the other revues in town?”’

“It’s not a revue. We're
trying something new in an
old fashion way. It will fug
at your heart strings.”

“Is it like ‘The Commit-
tee’?” I pursued.

“No, it’s more of an
unruly mob. It has a cast of
50. Some younger. Peggy
Ray, Eunice Massie, Norma
Hughes, Bob Wood, Bob
Chiappari. Also nurses will
be in attendance at all per-
formances.”

“Well, is it topical like “The
Establishment?’

“Oh no, we’re not angry.
Matter of fact, we have a
wild indifference to every-
thing, sometimes even the
audience. We have nothing
to say about Kennedy or in-
tegration,” said Esta.

“Although,” he added,
“we do have Bernard
Shaw’s Cleopatra, Cecil B.
DeMille’s Cleo and the real
one holding literary discus-
sion of this new film. Buf in
the end DeMille’s makes a
spectacle of herself.”

“Then, it’s gentler safire
like ‘Beyond the Fringe?’”

‘“We not only go beyond
the fringe, but in our Las
Vegas production number

EUNICE MASSIE, PEGGY

RAY AND

i

NORMA HUGHES

Three versions of Cleopatra at a literary tea party

the girls wear nothing but
three feathers. It's enter-
tainment for the whole
family.”

“Then it’s more of a musi-
cal like ‘Parade?’”

“It’s more of an unorgan-
ized demonstration than a
parade. It’s like vaudeville,”
Esta. “Much of the
music was written bs

Francisco Burning’, and
some by James Broughton,
the poet and film maker.
No, it’s not a musical.
“We have skits like one
on the last man to leave
Alcatraz. It’s touching. You
should see it with someone
you love. Then there’s an
Edward Albee type domestic
play.

loaded with laughs.”
“Well, is it like. . . .

“Excuse me,” interrupted

Esta.
now. I'm off
party.”

to

the

‘“Here comes Godot

tea

f
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The Magazine of BAY AREA Thealre
THE PLAYHOUSE

presents

A NEW COMEDY WITH SONGS$

SADDLE THE UNICORN

pennig dunn’s
by
Dennis Dunn
MUSIC BY WARNER JEPSON

DIRECTED BY A J Esta

DESIGNED BY PATRIC HIickEY

with music by Warner Jepson

Act 1 A bower in Southern Eden

Act 11 A farm in Northern Eden,

fifteen years later




addle the

a new comedy by DENNIS

with song




THE PLAYHOUSE

Beach and Hyde Streets
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le the Unicorn

DENNIS DUNN
with songs by Warner ]epson
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SEASON'S GREETINGS, BUT WATCH OUT
FOR THE GWORFS—="Twas the night be-
fore Grumlich and all through the
house, not a creature was stirring,
not even a munfp, The gworfs were
sbowed in Lhe chimney with care!-——
This is the way the traditional
poem might read after rendering by
the erratic~typist-and~demonic—edi~
‘tor of the Playhouse Monthly News—
letter, This sort of thing may well
account for the 2~page letter re—
celved from a reader whose name was
boggled in a past issue. Unfortu=—
nately, space limitations prevented
the printing of the cleverly worded
document, but we hope this holiday
season will mellow the reader's
heart in brotherly forgiveness and
that we may hear from him again——

in somewhat briefer form=-so that we
may reproduce his letter for public
edification, Ve would like to en=
courage all of our readers to write
Us+—=as concisely as possible=—on
matters of general interest to the
‘theater, and hope that the Newslet~
ter may continue as a link between
company members and associates. The
staff extends its wishes for a joily
holiday season and hopes that you

11L find enjoyment in the pages that
$hat follow——gworfs, boggles and
THROUGH PERIL TO FORTUNE: A STORY OF SPCRT AND all. 5 MR T e
ADVENIURE BY IAND AND SEA, OR, HOW TED, NED, o e v &S SRR TR
FRED, FANNY AND THEIR FRIENDS STAGED YET ANOTHes
ER SUCCESSFUL PRODUCTION AT THE PLAYHOUSE i

AGAINST ALL (DDS. -—Attacked by bears in Muir IN THIS ISSUE

loods, where they had gone to scrounge timber Season's Greetings « » o o o o 1 I
for the next production at the Playhouse, Ted, WS s o oo s
Ned, Fred and Fanny and their friends soon route Eaibortalise.ars 5 s ooy o0
ed the bruins and loaded the truck with several Foabures s v v b i b ek
sequoias of suitable lengthe Ted was only The Playhouse Family « « » o o 5
slightly clawed about the throat and joined with TirAceaDrA o 3

L R




Page & THE PLAYHOUSE QUIXOTIC PERIODICAL December, 1964

% % % % KORMIT RECALLS IMAGES OF THE PAST (oontimued from page 3)
that impossible soript painfully alive; the lobby Sundey mornings after a party; Bob
Wirobel!s renewing enthusiasm and oritical, clearesighted eye; Jerry Markel!s handsome~
ly drawvm, tiny setting sketches and his wonderfully funny pre-nomination dialogues in
UP FOR AIR; stepping on and totelly destroying Bella Ededints models of the sets for
Norma's Ionesco double=bill; the maglc of Don Permey's key to the human mystery; James
Broughton's affectionate and devestoating expression of thet same humen mystery; A.J's
speech to God in ABSALOMj Fred Romagnolor sitting on the well, lost in his images, in
ONDINE; Am Content as Eve, saying goodbye to Adem in SADILE THE UNICORN; the fantase
tic range and brilliant inventiveness of Werner Jepson's score for SAN FRANCISCO'S
BURNING; Henri Lysen bowling them over without moving a ruscle, singing "I Can Stand
It One More Day" in SAN FRANCISCO®*S BURNING; Beverly Magnuson saying "You're such a
liar" in THE AMERICAN DREAM; Muriel Rose on tippy=-toe as the Countess of Barth Malone;
Pat Adam's lavish Scotch teas; the powerful simplicity of Woody's "Lilies of the
Spring"; Clifford Dean®s smile; fifteen pages would not suffice for the images of
Patric, nor would they meke a dent in en approach to his complexity, nor begin a tes=
timonial to his devotion; The Playhouse is a building that cen get in ones bones; it
has been chaenging constantly since Don and Roy and Joyce and Betty and Curtiss and the
others turned it into o theatre; sometimes it seems that only the concrete steps have
remained the seme since that time; and yet with all the chenges in every cormer, it
still remains the same, and somehow also a quality impossible to define continues to
distinguish The Playhouse as a company, in spite of the fact that many, if not most,
of the people above mentioned have come and pgone; and so too am I going, end again The
Playhouse will meke a changes but in this change, which I know will bring new life in
the old theatre, the identity will retein its power, a power greater than any of us
who have come and gone.==Kermit Sheetsa

* * * * * * * * * * *
THROUGH PERIL, TO FORTUNE: A STORY OF ADVENIURE BY LAND AND SEA (continued from page 1)
adaptation of Jules Vernet's "20,000 Leagues Under the Sea", There wns a heated argu=
ment as to whether to use real water on the stage or to simulate the effect with
plastic sheeting. Ned insisted that he could devise o pumping system thet would
bring up sufficient gallons of salt water from the Bay at the foot of Hyde street to
flood the stage, if not the entire auditorium. Fred was for leaving all the taps open
backstage for a couple of weeks before opening. Famy attested that, with plastic
sheeting and a sewing machine, she could produce a transparent front curtein thet
would give the desired watery visual effects Ted contended that it was time to bring
more tactile values into Playhouse steging, and not only must the water be wet, it
must be salt. Their discussion was interrupted by a Forest Ranger who demanded to
know where they were going with a trucklecad of prize redwoods. Fred exercized his
skill at fast talk and hard sell and the little band left the Forest Ranger staring
bemusedly at e pair of Playhouse Audience Guild Subscription cards he had just pur=
chased, as Ted, Ned, Fred, and Fanny and their friends drove off with the timber
still intact in the truck. "Hulloi", cried Fenny suddenly, "What's that up shead?"
(In the next installment of THROUGH PERIL TO FORTUNE: A STORY OF ADVENTURE BY LAND
AND SEA, OR, HOW TED, NED, FRED, FANNY AND THEIR FRIENDS STAGED YET ANOTHER SUCCESS-
FUL PRODUCTION AT THE PLAYVHOUSE AGAINST ALL ODDS; TED, NED, FRED, FANNY AND THEIR
FRIENDS BORROW A SUBMARINE.

THE PLAYHOUSE QUIXOTIC PERIODICAL, e special holiday issue of the PLAYHOUSE MONTHLY
NEWSLETTER=-Published by the FPlayhouse Theater, Beach and Hyde Streets, San Francisco
9, Calif. Editor: Margaret Lawrences. Production Manager: Bob Wrobel. Reporters:
Sally Shesrmen Taylor and David Wattse.  Special thanks go to Deve and Alice Stall of
Your Tovn Press, Inc., Salem, Orogon for the use of their offices and typewriter in
getting out this month!'s issue, Deadline for next issue: Tuesday, February 2nd.
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e Playhouse Again Takes
A Chance With Two Originals

By Stanley Eick
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the kind of
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Sea—MWith newly-released film and two
guests from the Sealab project, host Martin
Klein presents a progress report on man’'s
attempt to conquer the ocean.

TUESDAY, October 11

12:00
12:30

4:00
4:30
5:00
5:30
5:45

TV KINDERGARTEN

AT NOON ON NINE . . . Folk Guitar (I)—
Reshown tonight at 7, Saturday at 5:30.

THE FRENCH CHEF . . . Preview.

WHAT'S NEW

TV KINDERGARTEN

THE FRIENDLY GIANT. .. Me and the Bears.
ART STUDIO (KQED) . . . Kites (I)—Linda
Schmid shows how to build and decorate
simple, airworthy kites.

WHAT'S NEW . . . Cowboy's West; Big ldeas;

Know Your Dog.
OPENING NIGHT AND THE SAN FRANCISCO

Composer Robert Erickson looks on as his Piece
for Bells and Toy Piano is performed by Warner

9:0

OPERA (KQED) . . . October 8 reshowing.

FOLK GUITAR (1) (KQED) . . . After a short
review, Laura teaches the A7 chord, using
it in “Home On the Range,” and a variation
of the plucking strum which she demon-
strates with “The Riddle Song.”” (Reshown
Saturday.)

KENNETH REXROTH: BOOKS AND AUTHORS
(KQED) . . . Channel 9's man with a pen-
chant for trenchant reviews tonight scans:
The Emergent Decade by Thomas Messer
and Cornell Capa; Peasant Nationalism and
Communist Power by Chalmers Johnson;
W.E.B. Du Bois by Francis Broderick; Ellen
J. Hammer's Struggle for Indochina 1940-
1955; and The Wake of the Gods—Melville's
Mythology, by H. Bruce Franklin.

CONCERT (KQED) . . . Robert Erickson’s re-
cent composition, Piece for Bells and Toy
Pianos, is performed by Warner Jepson, toy
pianist. The program includes a brief con-
versation with the composer.

THE DAVID SUSSKIND SHOW ... That man
and the usual fireworks.

10:45 A FEW WORDS ABOUT CHANNEL 9 . . .

KQED news, views, and viewer mail. Com-

Jepson on Concert. .. October 11, 8 p.m.

AT NOON ON NINE . . . English Fact and
Fancy—Preview.

EXPERIMENT . . . Preview.

WHAT'S NEW

TV KINDERGARTEN

THE FRIENDLY GIANT . . . Night.
MERLIN THE MAGICIAN Magic (lI).

WHAT'S NEW . . . Cowboy’s West; Big Ideas;
Know Your Dog.

PORTRAIT IN MUSIC . . . Quintet in G Mi-
nor, Op. 5 No. 2, by Franz Danzi; The New
York Woodwind Quintet.

A FEW WORDS ABOUT CHANNEL 9

LES FRANCAIS CHEZ VOUS . . . Reshown to-
morrow.

COMME VIVENT LES FRANCAIS . . . Pour
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SAN FRANCISCO BALLET

LEW CHRISTENSEN, General Director
Leon Kalimos, Managing Director
Gerhard Samuel, Musical Director

ARTI
David Anderson Sally Bailey Joan DeVere
Betsy Erickson Robert ( ein Virginia Johnson
Sue Loyd Lydna Meyer Nancy Robinson Jocelyn Vollmar

Barbara Begany  Henry Berg
Zola Dishong Lee Fuller
Henry Kersh

Maile Ackerman Jon Engstrom
Illana de Heurtaumont William Johnson Kenneth Lipitz
Diana Marks John McFall Benjamin Reyes
Deanne Rowland Allyson Segeler Salicia
Britt Swanson Jud Stoddard Josepha Villanueva

Saturday evening, 8:30 PM, April 1, 1967
I
VARIATIONS DE BALLET

Choreography: George Balanchine and Lew Christensen
Music: Alexandre Glazounow
Costumes Designed by Rouben Ter-Arutunian
Costumes Executed by “Grace”
Conductor: ard Samuel
PREAMBLE - - Lynda Meyer, David Anderson, Virginia
Johnson, Henry Berg, Victoria Gyorfi,
Barbara Begany, Betsy Erickson, David
Coll, Joan DeVere, Alan Bergman,
Zola Dishong, Jon Engstrom, Nancy
Robinson, William Johnson
Maile Ackerman, Christine Bennett, Ingrid Fraley, Patricia Garland,
Diana Marks, Deanne Rowland, Allyson Segeler, Kerry Williams.

ADAGIO ... rginia Johnson, Henry Berg
VARIATION FOR TWO. Victoria Gyorfi, Barbara Begany
WALTZ. ..o Betsy Erickson, David Coll, Joan DeVere,

Alan Bergman, Zola Dishon,

Nancy Robinson, W

Ackerman, Christine Bennett, Ingrid Fraley, Patr
Diana Marks, Deanne Rowland, Allyson Segeler, Ke
PAS D’ACTI Lynda Meyer, Da
MALE VARI Wt David Anderson
LADY’S VARIATION Lynda Meyer
CODA - Betsy E son, David Coll, Joan DeVere,
Alan Bergman, Zola Dishong, Jon Engstrom,

Nancy Robinson, William Johnson

GALOP_____. . s S —— -... Ensemble

INTERMISSION
1L
TOTENTANZ (Premiere)

Ballet in Four Scenes
Che O B

Jon Engstrom,
am Johnson
Garland,
Williams.

Anderson

Faroy makes one of the finest lines




FIRST SCENE — Procession of Verges
A Roman Soldier _William Johnson
Penitents............_. Salicia Smith, Deanne Rowland, Allyson Segeler,
‘Wendy Holt, ChrlqllnL Bennett, Josephd Villanueva,
Julie Williams, Uta Enders, Patricia Garland,
Katherin Warner, Maile Ackerman, Britt Swanson.
2 Jon Engstrom, Jud Stoddard,
Kenneth Lipitz, Edward Rumberger

Monks-Flagell

Flgures of Deatht ..o Lriie Ben]amln Reyes, John Patterson
Cardi =53 -Sven Norlander
Christ Figure ... A John M(-Fall
Mary. Eloise Tj

Magdalene e Ul So i ine s L o sl Zola Dishong
Veronica................... Betsy Erickson

SHCOND SCENE — Murals in Basel

Death _ Robert Gladstein
Lovers.. Virginia Jnlms(m, David Coll
Mother ' O SR A Illana de Heurtaumont

Flagell .......Jon Engstrom, Jud Stoddard,
‘Kenneth Llpll/. Edward Rumberger

Cardinal .. Sven Norlander
ldier ... Alan Bergman
King ...Henry Kersh

— Death’s Pawn
Nancy Robinson
I]enn Berg, Lee Fuller

FOURTH SCENE — Dance Mania
All the above.

Young Woman.
Young Men

INTERMISSION

Come to DESIGN RESEARCH in Ghirardelli Square, for the
hest in contemporary furniture, lamps, fabrics, rugs, household

kkn® d

ies, and Mari from Finland. Also in

ll(‘)"l'(‘
l}l?(‘l'll]g lu.mghl
for dinner in the
Medallion Room!

The ultimate
in Can!anm cuising and | consccume

)iguiffz) On’mh[ decor
RRERRRRBRTE

chinatown, yukon 2-2388

For the
UNUSUAL g
BOOKS & PRINTS

Ghirardelli Book Store

Ghirardelli Square  Open
900 North Point

Evenings




nan Francisco Ballet

Never Looked

By ARTHUR BLOOMFIELD dancing repertoire at th TR T
lamented Alcazar. Then EXAMINER
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Fran Ballet back £ 5 leni arataed o, New NI &
those fresh, springy days ; horeographic | B RV | f
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But Saturday night at the
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head o 1l
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> its gain
Performed right,
can be the most
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shivers of delight up and
down vour backbone
the feeling I had seintillz stvle whic oe ull
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S.F. BALLET'S VIRGINIA JOHNSON REHEARSES ‘TOTENTANZ'

By Heuwwell Tireuit

’11HEY LIVE on the preci-
pice of financial disaster.
They have hardly any big
name stars to offer a star
hungry public (national and
infernational), less founda-
tion money, fewer private
angels. smaller audiences,
and not a single American
house built expressly to their
iceds. Ballet is almost a per-
ipheral art, but through a su-
preme irony, it is presently
the healthiest of any arts con-
nected with muste.

G e Ty

Nranna

cerned. (Two of the most im-
portant young composers of
the day, Luciano Berio and
Karlheinz Stockhausen, have
pointed to this fact within the
past two months, and in pain,
not anger.) Conductors com-
plain of the dying interest in
producing symphonic litera-
ture, too. Bernstein, fre-
quently.

Ballet, on the other hand.

has been constantly expand-
ing in every direction.

Twentieth Century per-
formance has gradually

like “Swan Lake™ still hold
their slippers high, if some-
what pedicured. Yet slippers
they are. in both senses of
the word

The San Francisco Ballet
had had success with revi-
vals (their annual Christmas
“Nuteracker”) or quasi-
pastiche “‘new’’ works such as
the Tchaikovsk; stensen
“Sleeping Beauty.” Nothing
really new has evolved of
quality in full-length works.
The Prokofiev attempts are
the hact Thiré o« . e

AMERICAN BALLET THEATER

“Ondine” or
“Spartacus.”

Khahaturian's

Petit Fours
What we have in their
stead is a concept of the
petits fours pregram. Four
small, if not necessarily lit-
tle, ballets offer a variety
rather than a unity. The
strength and popularity of
his system can be seen by
any of the dancing all around
us, be it from our resident
company now at mid-point in
its season, or American Bal-
let Theater which onane in

and ballet dancers danecing
ballet dancers in “Etude.”

Decorum is maintained
through all this with a gener-
ous sprinkling of tutued eclas-
San Francisco Ballet
presents Glazounoy's ““Varia-
tions de Ballet” and Auber’s
frivolous ““Pas de Trois” this
afternoon at 3 p.m., plus
Lumbye and Cherubini next,
Ballet Theater. for some rea-
son, is presenting neither of
its highly praised produc-
tions of ‘“La Fille mal Gar-
dee™ ‘or the new, complete
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The San Francisco Conservatory Artists Ensemble

In 2 Concert of New Music

GEORGE WASHINGTON SLEPT HERE TOO
by PAULINE OLIVEROS

DANS LE SABLE
b LOREN RUSH







JAMES BROUGHTON TRIBUTE

The San Francisco International Film Festival pays special tribute to James
Broughton on the occasion of his 75th birthday. San Francisco poet, author
of many books and plays, and renowned pioneer in the realm of avant-garde
cinema, Broughton is the grand classic master of independent cinema. For
Broughton, like Cocteau, filmmaking is a form of poetic statement. The
tribute features one film from each decade of his remarkable areer, including
the world premiere of Scattered Remains. Broughton will appear in person

MOTHER'S DAY
(1948) 22 mins.

A capricious but unsparing souvenir of a San Francisco childhood,
recollected in the nostalgic style of a cluttered family album, this film exposes
the fetishes and enigmas and secret nonsense rituals of a large household
dominated by a self-absorbed mother with a taste for exotic hats and
stereotyped children. —James Broughton
Assistant Director: Kermit Sheets Photography: Frank Stauffacher Music:
Howard Brubeck

FOUR IN THE AFTERNOON
(1951) 15 mins.

A film suite in four parts based on poems in my book Musical Chairs (1950).
Each movement of this quartet is a variation on the theme of the quest for
love, embodying forms of desire at crucial age levels from the child of 10 to
the man of 40, and extending in mood from the farcical to the elegiac

—James Broughton
Smith

Assistant Director: Kermit Sheets Music: William O.

e

THE BED
(1968) 20 mins.

The bed is another picaresque romp, asking “What can happen to and on a
bed?” with overtones of the short cycle of man’s life as opposed to the life of
the human species. —P. Adams Sitney

S

TESTAMENT
(1974) 20 mins.

Inspired by a hometown invitation to commemorate his 60th birthday with a

public reading ... Testament traces the poet from his o through
childhood, learning to love, and lifework, to his own im: ned death

Visited by ancient numinous images, shadows, tricksters, and angels, gifted
with visions, Broughton testifies to a lifep discovered sometimes in joy,
sometimes in terror ... Broughton’s testment is to the eternal delight of
being—here, now, alive. ~Freude Bartlett

SCATTERED REMAINS

WORLD PREMIERE « (1988) 15 mins.

Conceived as a codicil to Broughton’s autobiographical film Testament, this
is a multi-faceted performance exploring questions on mortality. The poet,

metamorphosing from scene to scen: heard in a variety of voices and
revealed in magic visualizations by Joel Singer —James Broughton

Co-maker: Joel Singer Music: Lou Harrison
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INTRODUCTION

Since World War 1l the creation and evolution of movements in the arts
have accelerated to such a degree that often it is difficult to trace a
development. The public enjoys a seemingly spontaneous show of wild
innovation. This Invisible show is part of the same tradition, even if its
first product may have been a commissioned sculpture for an Egyptian
tomb. The Invisible show isn't literally invisible, nor, is that the intent.
The works are all complete, it would be difficult to justify, much less
install, concepts; but more important, the quality of invisibleness is
dependent on a good deal of reality. The artists share an invisibleness
for several reasons or causes, even if they don't share it as a primary
goal. Basically the works fall into two categories; the negation of formal
art or a new Dada, and minimal artists, who through a process of re-
duction have either arrived at partially invisible objects, or the absence
of an object completely.

Don Potts stated in a recent interview with Grace Glueck; “l got tired
of doing one little piece of art after another, . . . | know what art is—it’s
the development of man. An artist is not producing things, he’s evolving
himself. I’'m doing this not as art, but to live. | know my dharma and it’s
to build.” (New York Times, March 30, 1969). It is apparent that when
Claes Oldenburg was commissioned by the City of New York to do sculp-
ture in the parks and hired two union gravediggers to dig regulation
graves to expose the underside of the ground to sunlight, he went beyond
Andy Warhol's Painting is Dead show, when Warhol floated his silver
pillows out the windows. Oldenburg was probably saying, “Objects as art
are dead.” Christo has been wrapping things, even an entire museum,
sealing it off completely. Harold Paris ceremoniously sealed in a black
Plexiglas box a sculpture and marked it: “This sculpture was permanently
sealed within this box on March 11, 1969, 8:16 p.m. William Wiley has
burned old sculptures and saved the ashes in a glass jar; he has tied
old canvases, painted side in, and exhibited them on pedestals as sculp-
ture. Bruce Nauman has made a sculpture with a mirrored bottom that
liec flat an the floor mirror side down. Robert Barrv. whe is doing liter-




WARNER JEPSON

WARNER JEPSON
Education: Bachelor of Music — Oberlin Conservatory, Ohio
Shows:
San Francisco’s Burning - 60 songs - played six months at
the S.F. Playhouse
Brouhaha - a revue
Saddle the Unicorn - (book and lyrics - Dennis Dunn)
listed in best plays of 1964
Film Scores:
Numerous student, advertising and art films - recently
The Bed by James Broughton
Ballet Scores:
Two electronic tapes for the San Francisco Ballet
1967 - Totentanz 1968 - The Awakening
Electronic Music:




On April 1st, 1969, the Corparation for Public Broadcasting announced a grant to KQED for the estahlishment of a program
to be known thereafter as the National Center for Experiments in Television. An emphasis on training and research was
added to artistic production through initiatives designed to provide internships to public television employees, develop
university programs, construct original video tools, and publish papers on the social, psychological, and ethical impact of
television imagery. Of the resident artists only composer Richard Felciano remained. But soon those pioneering ranks would
be replenished by the company of Stephen Beck, William Gwin, Don Hallock, Willard Rosenguist, and, in time, David Dowe,

Warner Jepson, apé o




On April 1st, 1969, the Corporation for Public Broadcasting announced a grant to KQED for the establishment of a program
to be known thereafter as the National Center for Experiments in Television. An emphasis on training and research was

added to artistic production through initiatives designed to provide internships to public television employees, develop

ginal video tools, and puhlish papers on the social, psychological, and ethical impact of
woul

university programs, construct ori
television imagery. Of the resident artists only compaser Richard Felciano remained. But soon those pioneering ranks

be replenished by the company of Stephen Beck, William Gwin, Don Hallock, Willard Rosenquist, and, in time, David Dowe

Warner Jepson, and William Roarty.
In its purest expression, the work at the NCET was guided by the concept of "videospace," a term coined by Center directo

Brice Howard. This was a conceptualcnzcafree fram the ronventians of theater. radio. and film that dominated mainstrta n

Toth i

inma;i??‘;ztn‘jrx";:j;;ﬂ;w V]\IaS add?d a sannq creative notion, that of "the mix" an ae

Wl be repiaced by Seam;:a -;me, Improvisational creation that captured the intensity of the

of video flow, In its unallo edssfn - .overlays, e G

Wete repiaced by wopergﬁve rm, the mix alslo altered the hierarchical style of television 1
assembly of artists, much like a jazz hand, extemporizing with i

Only on rar i
€0 i
desthetic can ;ga:mrls do the concepts of "videospace" and "the mix" exist in unadulterated ¢
ound throughout the works created by NCET artists: Philip Greene's Golden

Ment, reine
nts the bridge as a flui i

direc ge as a fluid structure; /Heimskringla!, a videoplay combining the talent
or Tom 0'Horoan_and nlauwrirht Dol Eactar niannesha _’.__,__ T ‘li\._ ...._,ug_; a1 i( .
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“Amid Machines

i ’ i
If those : night’s S.F. Museum of Art preview of

“The Machine Seen At the Knd of the Mechanical :

Age” weren’t turned-on, they were ot least tuned-in to the |

;0 T'he people mixtare is one of the best social commen- |
taries we’'ve had in a long tinie,” said committee mem-

7 ber Mrs. Bruce Potter D n. “Twenty years ago
there would be no cross-mingling such as this. But, thank -{

heaven, this is the way it’s going to be from hers en im:’*
All of society was represented — the elite, Yellow Page
Society and the rest of us. And for a dash of daring, & few,
see-through outfits. The sheer delight being the black top
and pajamas worn by tantalizingly trim Mary Wiard. She
was getting more visual approval from hoth sexes tham

the artful faet and fancy show. Several persons walked |

over to meet her, proving that the shortest distance be- |
tween two points — since Adam and Eve — has always |
been the curve. ¥ £

it may have been the night air. the several bars oper-
ating, the seemingly growing ranks of beautiful women as
the'evening progressed, the Kienholz life-size metal Ang l
chicken-wire tableau of a couple in sexual embrage in & "
1938 Dodge (censored in L.A.). or the electronic mugic -of
Warner Jepson, but, whatever, the atmosphere was sen-
§

“I think the pulsation of the Jepson tapes are s'extﬁl,f’ .
said attractice former art commission member Sally Hell-,
7oz, who is an artist herself. Martha Jackson, owner of %e
\1

oTK gallery bearing her name, disagreed.
sounds like someone Watming.with' creaking feet,” she
said. It takes two to tangle, but there was Ancing

" Terpischore or not, few have ever seen a previewy
whiere everyone appeared to be having so mugh innocent
fun. The answer, of course, was pifiticipation. Piénty of
Buttons to push to make the Rube’ Goldberg and Tinker
‘Toy spoofs of the Machine Age operate. 2 -

For example, Tingley’s Rotozaza’'~ a weod, wire an
‘iron behemoth — that “devoured’” colorfully patterned
children’s large bouncy balls only to flip them intp:the aif*
after being carried by gear and conveyor belt to the pb-
chine’s other end. People were lined up for a chance to
toss the balls into the Rotozaza’s maw. 4

Among those eagerly waiting were Mrs. John Daltoh; -
the Arthur Vogels, Mrs. Nicholas Boyd Jr., Mrs. Marilyn
Rosenberg, the ‘Garrettson Dulins. Mrs. John Bransten,
the Brooks Walkers, the Richard Millers, the John Hoff-’
mans, the Alfred Crapseys, Mrs. Daniel Chadbourne, Mrs.
Niels Larsen, the Clayton McCauleys 2md ad infinitum.””

_ There were models of everything mechanical frog da
Vinci’s flying. machines to a pla ball that rolled en
eommand and a box of throbbing red dust ‘keyed fo a
human beart beat. All of it was something the average
Space Age human could easily understand. Well. nearly.

O 4 * *
\Yesogn}ay’s luncheon meeting of the Opera’s opening




A Wild Scene
At the Institute

Thomas Albright

mingled with the throng
ists, hi s and estab-
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The Art School Party
Roared On and On

THE SAN FRANCISCO Art Institute’s
building is ready for anything following
shake-down party Wednesday night that roared on
until early yesterday.

Formal dedication takes place Sunday at the
sraduation ceremonies, and it’s a good thing
all eoncerned -— students, faculty and trustees —
have a couple of days to recuperate

The number of party- eventually hit
around 3000, but the event was so spread out, with
s0 many attractions, it never seemed crowded

It’s too bad that things got out of hand in the
Life Models Gallery, where a couple dozen nudes
frolicked in loose straw. Some of the onlookers
didn’t dig this scene with the proper artistic de-
tachmenf, and when a man attempted to join a
naked young lady lying in a straw-filled bathtub,
the gallery was closed.
ext door, ever

g

it

invited to lose his
inhibitio lolling iving into heaps of
soft paper. The roc yed on this lower
level, and mercifully for the neighborho

much sound emerged

Upstairs on a plaza, Carlos Caravajal’s t
of ballet dancers performed to sinuous musi
der a full moon while a superb light show played
on a concrete wall.

The Establishment entered into the fun. Mrs
Joseph D. Cuneo of the Institute’s women’s board
couldn’t resist dancing to the Indian music, and
Frederic B. Whitman, president of Western Pa
Railroad, joined the ranks in a hippie green
blouse and silver beads

The Whitmans — she wore a dress of the "20s
from the wardrobe of the late Mrs. E. T. Stotesbu
ry, the Philadelphia social leader — were with the
Philip FitzGeralds of Atherton

The latter went all-out, he as P. T. Barnum in
a high silk hat, spats and cane, and she as a circus
performer.

Thomas Hoving, director of New Yor Met-
ropolitan Museum of Art (here for the American
As ation of Museums convention), wandered
happily about, approving of everything i 1
and, in particular, of Warner Jej
tape which he war

seum

One way to get your cigarette lighted—
John Hatten, fire-cater in Institute pageat

The Earl From Yuba City

1 yeste

t a Lucky Stor fuba City, despite the
he’s in line to be the next Earl c
The Associated Press reports that the 200t
ual edition of Debrett’s Peerage, handbook of
bl FRP Y- .




DANCEMAGAZINE

~AUGUST 1969 $1.00
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CONVERSA Dm LANDER AND BRUCE MARKS
AP HAPPENING
ARTS REFRESHING OR INSOLENT?
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Alwin Nikelais Dance Theatre Triumphs In Europe: “Somnflequy"'

Shiees”







ARTFORUM

APRIL, 1969 $2.00
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At a Swiss Chateau
--Fire in the Tower

t w nt be an ent
family

Summer Signs
ndre <(L Limurs are returning to
b n Georgetown, and
Millers will give a dinner for
Marqui aud deqmae de
ek S

mountain home, with the usual
1he Robert Watt Millers, the

June 26 preview party will be accompas
ap] penm" out de the museum, provided
nd Technology, with the

d the tapes for the in-
a sound track
Idrhmp " to blend with the crash,
rhir aud chug of the more than 200 wo:




, e \‘\‘__:fREM@EEﬂ ' \

"'v -\‘.i'-.f

£ DEEEMBER B aml T it/ 33!]
HE SAN FRAHEIGEU EI}NSER\'ATGRY ﬂf




Certainly, it is not unusual to hear artists say today that they do not
wish to make objects anymore. Duchamp decided this for himself many
years ago, he stopped producing art works and devoted his time to
playing chess. Perhaps it's important that a negation of objects or things,
mediums or materials, is a contemporary reality. For it isn't without its
opposites, in fact, it is paralleled by a trend towards greater ity
employing much technology (light sculpture).

Another loosely connected group is concerned with spatial relationships,
both in volume and in time. Often these works show a return to a new
kind of abstract expressionism. Many are only works of art as long as
they are on exhibition. The works can never be seen again as they were
shown because of their formlessness, i.e., Robert Morris' felt Anti-Forms.
The Dan Flavin Exhibition at the Museum of Contemporary Art in Chicago
(Dec.-Jan. 1967-68) was entitled “Pink and Gold,” and consisted of
fifty-four eighi-foot fluorescent tube lights situated at five foot jntervals
throughout the museum’s first floor galleries. The visitor to this exhibition
found himself in an immaculate, light-filled continuum which reflected in
the polished floor of the museum, and extended into a visual sensation
of infinity. Carl Andre’s sculpture of 144 pieces of zinc, arranged like
tiles in a floor, would never have been seen as a sculptural expression
if it had been shown anywhere other than the floor of an art gallery.
George Neubert's piece, in this show, points out the space in the piece
by scribing the edges of two rectangular volumes. Because they are of an
architectural scale the viewer becomes involved physically with the empty
space between, and in the volumes, as he walks in and around the work.
Les Levine, on January 20, 1969, placed 300 Plastic Disposable Curves
in a vacant lot on Wooster Street in New York City. Each day for the next
30 days ten of the Curves disappeared, never to be seen again. At the
end of the 30th day a naked lot appeared. David R. Smith, a poet, has
broken the word “vacant” into three pieces—VA-CA-NT—and separated it
so that attention is focused on the spaces between. Warner Jepson, who
feels that he paints with sound, has composed elecironic music that
includes prolonged periods of silence, which become positive spaces
within the composition. Edward Albee's play “The Box" uses the space
on the stage as a focal point while a voice off stage narrates about
seemingly unrelated ideas. Larry Bell is doing sculptures which are more
about painting than sculpture; they deal with illusion and color.

Other artists, through an invisible form, are making a social comment.
Many artists are refusing to show in Chicago for two years; in this
exhibition Wally Hedrick’s all black painting is part of a series entitled
“Viet-Nam".

Naturally the Invisible show presents problems. One wonders if its
logical conclusion will be a totally conceptual art where work is discussed

and planned but never realized. It seems, however, that the trend is an
affirmative one, if radical. Obviously many artists dealing with invisible
ideas m ize the value of museums and galleries just as they do the
value of objects or things. In Michael Kirby's anthology, Happenings (New
York, 1966), Allan Kaprow states, “at that point my disagreement with
gallery space began. | thought how much better it would be if you could
just go out of doors and float an environment into the rest of life so |h§{
such a caesura would not be there." Perhaps the caesura Kaprow is
talking about is a separation or a rhythmic jolt between art and life or
between art and art. It is obvious that all the arts are merging and
overlapping.

“What is the nature of art when it reaches the sea?"
{John Cage)

THOMAS MARIONI
CURATOR
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Special: The rupged beauly of Yosemile Ma-
tipnal Park is the sefting for this film assay,

"Rock climbing” is ‘a term thet describes an
arduoud, Invigoraling ond somalimes dangerous
adveniure, Producer Virginia Duncan 0ok her
camern crew o Wayna Memy's Yosemile Moun-
taingering School and Guide Service to lilm,
firat, sledanis &5 thay ledarnad the ard of climbong,
and than a climb itsell, with Mesry and oxperi-
anced climbers Loyd Price and Gary Golliver,

The climb is lollowed by (he camara crew and
by redio mikes on the climbears, Tha technifques
ol the ascen! ané -Spactacularly domonsirated,
with the wondars of Yosamite as a batckground
(somaiimas 1000° dawn),

Wayne Mery oflers background commentary
and disausses the cimbers’ philosophy (TI's ke
a religion™). Wamer Jepson composed the orlg-
inal score for eleciranics and guitar. Photegraphy
by Eugena Doherly, Seth Hill and Allen Steck

SEL
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UNITED ARTISTS

CONTINUDUSSHOWS TODAY
Sl ~LL UAINDOOR THEATRES

NORTOL 99
§ GATCH-22
S IS THE MOST
& MOVING, THE
MOST INTELLK-
GENT, THE MOST
' HUMANE - OH,T0
HELLWITH IT!~
IT'S THE BEST
AMERIGAN FILM
|'VE SEEN THIS
YEAR!™

MIRRORED
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~ Dance Spectrum to make debyf

Carios Carvajal's newly
formed Dance Spectum . wiil
make’ its debut thiss weekend
M A pair of performances in
conjunction with Penelope La-
£105's Lan Francisco Dance
Theater,

Separal € Programs-are
scheduled for '3:30 p.m, Fri-
day and Snmrda}f in Veterans
Auditorium in the San Fran-
cisco Civie Centér ap Van
Ness Avenue ang McAllister
street.

The serfes, whick will be re-
peated on Sept. 14 and 15 mt
Vetorins Auditorivm, {5 gp-
titled “"Winigs on' the Horizan. "

Carvajal “describes it =8 @
“eonvergence  of traditional
hallet and Contemporary
dance forms.'

Friday's program includes
the follawing works:

—Larvajal's “Tryptich,” a
15-minuteballet for eight
dancers. Tt is set 1o music of
Yasiishe Akutapows.

— clazsical Pas de Degx.

—Miss Laping's “"Morning's
EYe" to Pierre Aemiy's “'Le
Voyage." It will te performed
by the Dance Francisen
Dance  Theater ang Danve
Specitrom.

—Carvajal's "*Sha pesg of

Evening* set g Debussy's
“Sacred and Profane Bances. "
This work has beon performed
several  fimes by the San
Francisco Ballet, Ty is choreo-
Eraphed for three couples,

—Aliss  Lagios's “Allegra-
dage.” set o Charles [vas's
Viotin and Piano Sonafa No. 4
and Alan Hovhaness's “Ihi
Bz Suite.” This will be g first
pérformance,

—Larvajal's *“Thea Way,*
581 to Toru Takemitsu's =44
and *'Coral Island,” The work
received  its  premiere  pwa
JERTS 820 in the San Francis-
co Ballet's  summer Season
but has not heen répested
since,

e e

There are six  works nro
grammed for Saturday:

—Miss l..agiugt.',s “Veins," ses
to-music of Albarto (rinastera,

—Miss Lagios's “Petite Pas
de Deus." hased an Leas-Jan-
acek’s “Youth Symphany," .

—Carvajal’s “Changes,”
music of Arthur Honneger's.
Symphony RNo, 2.

—Larvajal's “Chimera,™.
music by Luciann Berin, a
ballet for two performers,

—{Carvajal's “Peace.”
music of Warner Je n, with
flute soln E_!,r Dan EE%HE.
_=—Miss Lapiog'y “Statues,’
Sl 1o, Ives's " “Tha: Unar
swerad Cuestion.™




L1 T 1

l !":J_':|_|£||j|5|Lill.II'.IlII.llﬂlil-'II'

Hi
PACIFIC TELL & TELL: .:J_ﬂmﬂﬁ_ﬁﬂlllﬂhsﬁl
avant gardnik film, “The Bed,” wiich bmmceu :
around under such local plOTIoSIties &8 Alan ywatks,
Gavin Arthur, Jean Varda, Imogen Cunningham, ||
Wes Wilson and Dame Enid Foster, has been accept- ]
ed for the Belgian Film Festival in December. San
Franeisco isn't ready for it . Ric Teague, talking
about a fellow stockbroker, |1Luduu'd the 1-."1:-w--1g
mild mind-boggler: “He’s a punw of a fellow — why, |
he'd give you his left shirt” . .. Barbara ‘MacBird!” |
Garson. seunding off: “Thig seli-righteous bombing
pause business is like having a burglar breax mm-
your house, beat you for a while and theh say Now if I
I stop beating you what do I get in veturn — the |
living room? The patio?® And then he calls you stub-
born snd stacts Besting'yon harder™ . . . At-the
Church Architeclure conference in Berkeley last wk.,
Archbishop Raobert Dwyer was asked about the de
sign of his cathedral i Porfland, Ore. “Vrall, " hE"
smiled. "It defies any classification otherthan ‘Karly
19251 . . . A school teacher {riendsofGtenn ‘"I'[J"r.il_
bush's found this written backwards on her black
hoard: “Help, ¥m {~=ged behind this blackboard!™
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The Jewish Museum MNovember 19, 1969 through January 4, 1970
Mitwaukea Arl Center January 30 through March B, 1970

San Francisco Museum of Art  April 24 through May 24, 1970

A Plastic Presence

s Morrig Ing rated and its afhl

Spongored by Phil

[

companies, Milprint Inc. and Miller Brewing Company













THE AMERICAN CONSERVATORY THEATRE OF SAN FRANCISCO
presents

ATHOL FUGARD S

THE BLOOD KNOT

Directed by GILBERT MOSES
Scenic Design by JACKSON DeGOVIA
Costumes. by REGINA CATE
Lighting by WARD RLUSSELL
Associate Director ARTHUR SHERMAN

by WARNER JEPSON

the cast

Zachariah  GILBERT LEWIS
Morris  JOHN SCHUCK

in the non-white
ith Africa,

a one-room sha
near Fort Elizabet

Al the action takes pl
section of Korsten

rmission

There will be one ten-minute in

understudies

Zachariah:  John Hancock
Morris:  Tom Wheatley

THE AMERICAN CONSERVATORY THEATRE OF SAN FRANCISCO
presents

DAVID HALLIWELL'S
LITTLE MALCOLM AND
HIS STRUGGLE AGAINST THE EUNUCHS

Directed by NAGLE JACKSON
Scenery by PAUL STAHELI

“ostumes by LIZ COVEY

by WARD RUSSELL

Associate Director: ROBERT BONAVENTURA

the cast
wilyke HERBERT FOSTER
1 Ingham  MICHAEL CAVANAUGH
agden  MARTIN BERMAN
ipple ROBERT GROUND

Ann Gedge DEBORAH SUSSEL

Malcolm Sc

The entire action of the play takes place in Malcolm’s flar,
in a city in Morthern England.

There will be two ten-minute intermissions

understudies

: Mark Wheeler;
Poe; Ann: Kathy Donovan

AT THE 'C;'\ NMNERY

| A LAWRY'S ABSOCIATED RESTAURANT
Enjoy hearty food and grog
in the atmosphere and actual
rooms of the 17th century.

Infermal lunch in “The
Mermaid™ . .. Dinner in the
Elizabethan Dining Rooms
becomes an experience long
remembered. Dinner teserva-
tions recommended.

(#15) 776-4433

If you're going out
on the town,
don’t forget

your Passport,
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scheduled for '3:30 P.m. Fri-  dancers, It is sel o music of Violin and Piano Sonats Noo 4 —Carvajal’s “Changes,*

day an Saturday in Veterans Tasushe Akutsoows, and Alan Hovhaness's “Khirx miusic of Arthur Honneger's.
Auditorium fn the San Fran-  —a clazsieai Pas de Deux, iz suite." This will be & first Symphony No, 2.

cisen Civig Center At Van —Misg Lﬁ:ﬂjﬂ.ﬁ‘& ”Mﬂmiﬂ,ﬁ'ﬂ F‘Erfﬂrmﬁﬂl':ﬂ‘-. '-E-EIWHJEILE ”::_"I“'meral"‘,
Ness. Avenue gnd MeAllister EYe" to Piorre Henry's “'Le —Carvajal's **Tha Way," music by Lucignn Berin, a

Street. Voyage." It will te performesd ; : s mAf  ballet for fwn Ormiers,
The serfes, which will be re. by the Dance Francisco 5 '0 Toru Takemitsu's il s .

dug= 1N X e L1

peated on ‘Sept. 14 and 15 8t Dance Theater ang Dance 04 : Lgrallrls]nnﬁ: I-T:.:f w:;i —1‘_:‘31‘1.}!11,531 * i Pﬁam:m
Vetorans. Auditorium. Is en-  Speetrom. riiewe 4 f'&rhg S'Hm ﬂF,aan:‘:a :.'lﬂ":g'c ﬁnmi o
M o) ol s Years apo in n Frane uie sn n 2.

titled ‘Jrme:. on ”“i Fm_nxugm- '_ :TLH]:" -HJ.!’LF 5" " Shapesgof |, co Ballet's summer season | —Mies Lagios's “Statues,'
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since, swered Cuestion.™
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presents
‘ JOHN VANBRUGH'S

THE RELAPSE

1 ‘ THE AMERICAN CONSERVATORY THEATRE OF SAN FRANCISCO

the Directed by EDWARD HASTINGS
REVERED Scenery and Costumes by ROBERT FLETCHER
temple of
oImingG |

the cast
ADTS ... reder of speaking}
RENDEZVOLS John MR, WHEELER

Abi MISS COLLINS
pss MR, THOMAS
da  MISS McCAIN

Fashion MR, BRAMHALL

Lory MR, BERMAN
Tugg MR, BAKER
4 ’ Lord Foppington MR, RUTA
awg s to Foppington MR, GILLIAM
MR MARTIN
MR, PITNEY

g | taVerole MR HANCOCK
GRANT AT SACRAMENTO | ¢ MR, GORMAN

MR OTTIWELL
MR, GLOVER

of the chinese

GOURMET

9B2-2388

Mrs, Calficoe MISS HARPE!

Coupler MR, DOYL
Berinthia  MISS LEARNED

Dr, Serringe MR {AMNDLER
Waorthy MR

Sir Tunbelly Clumsey MR
Ralph MR
MR,

Servants o ! M
MR,
v &, MR
' = MISS
O “ = | MISS MANN
4= =1 [ MISS HARPER
(3]
CG O L, | MR, BIRD
GJ o 1 o | MR, KNIGH
- &
W (D] ﬁ _8 3| MARGARET FABRIZIO, Harpsichord
= g ROBERT HUBBARD, (
=2 = g = DOUG BLL
m o 3 3 1G. B
| M | DAVE W
| q‘) h L ’f ear is 1695, The ac takes place
(=} X in London and the nearby rysich
= i
q) b "'6 H : one ten-minute intermission,
! 8 ﬁ —UG :‘E understudies
=9 B |
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storation Comedy

ACT's Comic Triumph
With ‘The Relapse’

the action is taking place.
And what an avalanche of
periwigs he provides! They
are parodies, and 1
aracters, like Loveless or
Tunbelly Clumsey are
never arch or utterly gro-
tesque. Others are, of course,
for is much of the ap-
peal of “The Relapse.” Fash-
ion is never far from being a
clown, and Hoyden, the
he marries, is always
one. So is Lord Foppington
(Ken Ruta), whose languid
vulgarity is constantly amus-
ing.
The plot of “The Relapse”
is complicated, dealing with
a handsome husband (Scott
Thomas) relapsing into the
KEN RUTA spirited life of a bachelor
Lord Foppinton with arelative (Miss Michael
Learned)whom his wife ha
invited to stay with them in
London., Also, Mark Bram-
hall, as Fashion, the penni-
less brother of Foppington,
must outwit his ridiculous |
sibling by marrying the |
wealthy Hoyden (Deborah |
Sussel). For further details,
see the presentation. We
doubt that you will find if dis-
appointing,

By Paine Knickerbocker

e,”” a Resfora-
by John Van-
ppened on Tues-

enhance | then slides quickly and quiet- |
quar ly into position a series' of
t | vignettes at the » of the

stage to bring variety fo the
show’s wvisual appeal. These
are designed so that each is
SETS | immediately recognizable.

rt Fletcher’s setfings | Thug, in spite of the many |
He establish- | changes, the audience al-
tramework, and | ways knows exactly where

in one of the
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3le | 1971 - Luminous Procuress ~ *§ Search - | [ - | 3§ Share | & Translate -~ More »

v [ @ v Pagev Safetyv Toos~ @~ / (H N H M E @
T

1) > Full cast and crew

Full cast_and crew for
Luminous Procuress (i971) v =tmbrro»

IMDbPro.com offers representation listings for aver 120,000 individuals,
including actors, direcfors, and producers, as well as company and
employee confact details for over 50,000 companies in the
entertainment industry

Click here for a free trial!

IMDbPrO
FREE TRIAL

Directed by
Steven Arnold

Writing credits

(in alphabetical order)

Steven Arnold

Solberg (as Steven Solberg)

5

More at IMDb Pro

Discuss in Boards

Add to Watchlist

Update Data (as Steven Solberg)

Quicklinks

full cast and crew [v]

(as Ron Farrell)

Top Links

full cast anc

trivia

trick (as Cheryl Fitzpatrick)

Overview The Cockettes . Themselves - Ensemble

rest of cast listed alphabetically

Monica Bau (voice)
Marie Elene (voice)
- user ratings Gy
Pietro Maccan (voice)
Blot& Quotes
i Natas (voice)
plot keywords
- Shmuel St (voice)

Did You Know?

i, Produced by
Milton Miron ... producer (as Sebastian)
A Original Music by
movie col S 0
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They are contemporary
in the truest sense of the
waord.

of (

1 us
horde is

rifying; perhaps you and T are i it,
- elements that can make life divine.
: s The Crea-

eval wa:
Carvajal has ereated a Gesamikunstwerk (Richard
Wagner's term) on his own terms, wedding philosophy,
legend, religion, music, and art to his dances, which
themselves biend hallet with modern dance. The attention
to lights, costume and seenic design is espec
The i

een costumed
madman; they dance around and
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Some whe visil L
be bowled over by these “new techniqu
In truth, they are extraordinary. But it is
easy to be distracted from the essence of
the work by the fancy equipment—the
synthesizers and mixers, col
madulators, circuitry, buttons, screens and
modules. What is wrought with this
complex, individually designed machinery
however, is not “far out light shows™ or
computerized squiggles, but wonderfully
unigue creative works, The artists them-
selves, whose backgrounds may be in music,
physics, or the fine arts, have had 1o master
ariety of disciplines in order to develop
skill and sensitivity in both the graphic

and electronic media.

expect to

The compositions should be viewed with
nind, much as one would approach
a piece in a museum. Consider them

this in

“paintings in time,"” resembling one
another only in their non-traditional
approach and use of color, light, form,
movement aphic design. (Otherwise,

they are as dissimilar as a Van Gogh and a
Kiee.] 1t is helpful to be relaxed when
watching them, to sit in a comfortable
chair in a darkened room, free from
interruptions. In such a setting, each work
will have its individualized, multi-levelled
effect — personal, perhaps even intense.

If the production by graphic artists of
creative works on television was one of the

television technolo; in this case the
artists" "tooals” — has been necessary for
growth: The video synthesizers and mixers
designed at the Center permit one person
o compose in a freewheeling, intimate
fashion with multiple visual inputs. The
construction of such sophisticated

dware" is not merely an exercise in

esoterica. Rather, Kaufman points out, it is
areflection of the technological revolution
now taking place.

"Profiferation of access to the media is

transforming the media," he says. "'People
can now make much more individualized,
lized works which, through cable

ion and home playback will reach a
number of special interest viewing groups;
every production need no longer be made
with a mass audience in mind. And itisn't

anymore ta work for a large
cs firm in order o create

MECEssar

electra faur
own circuitry. What is cccurring is a
democratization of technology and the
image-making capacity along with a
breakdown of the culture's ideas about
formalized entertainment.”

Because its work gives further definition
1o the form and substance of this revelu-
tien, the National Center is in great
demand. It holds conferences, goes on
concert tours, is now involved with
European broadcasters in a project

aimed at carrying the spirit of television
experimentation through the world. 1t is
especially popular on campuses, where it
gives courses and seminars, lectures and
demonstrations. Inits role as teacher,
however, the Center does more than share
its technical knowledge and artistic visic
It attempis also to impress people with
the impartance of its other chief pre-
occupation: the further understanding of
the television experience itself.

The need for research on this subject, not
immediately apparent at the Center's
inception, has become more and more
compelling. Thus Kaufman, Aon Turner,
and others on the staff have spent
increased time writing about and studying
the experience of television imagery. In a
four day workshop at Asilomar earlier this
year, they brought together psychiatrists
and philosophers, professors of art and
literature and an FCC commissioner as well
as a number of television broadcasters.
The group addressed such matters as
objectivity in programming, the ethics of
broadcasting or withholding a given
program, the relationship of fantasy and
reality in television. Kaufman says:

""Perhaps we are at the same point with the
humar s today that we were in 1967
when television opened up to the artist,
Historians and philosophers may come to
us now as the poets, dancers, painters did
then, so that we may evolve a closer
relationship between humanistic thought
and the television medium, We have made
very little progress in creating new program
forms to express our complex experiences
of meaning and value in our lives. We

need to synthesize our new graphic
capahilities with the conceptual strengths
of literature, history and philosophy."

The Center's ambience seems somehow
conducive to such pursuits. This is not
surprising, as a mandate for experimenta-
tion has allowed the small staff (about
twelve) to make its own rules and create
its own pace. One result has been a
disappearance of the usual org fonal
hierarchy. Instead, each person assumes
mast of the responsibility for his.or her
projects. While much of the work is done
on an individual basis {an artist can stake
out a space in a studio and work for days
without being disturbed}, it is informed
by the overall atmosphere, a pervasive
sense of ingui ment.

v and exc

“There's a great deal of individuality and
authenticity in each person who's a part of
this place,” Kaufman says, ‘There is also a
common bond that is tenuous, mysterious,
but not over-riding,"

Respect for individual work within a
context of shared values is mirrored in th
Center's physical design. It is a pleasant
complex of offices and studios, work
spaces and think spaces arranged in a
circle, providing a feeling of continuity.
There are many plants and a suggestion of
incense in the air. The general effect is
muted — people are working quietly,
concentrating hard.

Of the staff’s attitude toward its work,
Kaufman says:

"'"Most people here are ris
the edge and testing their ir
peychalogical and artist
allowance for risk-taking

takers, going to
ellectual
pacities. An
important he:

If risk-taking is necessary at the Center, it
may also enter into our abilities (o
experience what the Center produces. The
absence of verbal material in ""Videospace
Electronic Notebooks,"” for exam
seem new and a little strange.
strangeness itself is informative, however,
illustrating the fact that telewision, despite
its name, has been used
medium, {Turn down the volume on most
programs and they no longer seem to make
sense.] The Center is exploring
other things, the potential of tele

visual expression. Witaessing its efforts
affords us a unigue opportunity to
respond to something new and still
evolving, perhaps with some part of our-
selves that has itself never been explored.
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San Francisco Ballet

LEW CHRISTENSEN MICHAEL SMUIN
Arristic Direcror Associare Artistic Director

Artists of the Company

[h‘l!'ﬂ.’ii?‘l E}‘.'!“'l.'.'”. A]L'x;‘ﬂ]dﬁ'[ |'Ii!,]5,‘l,:l'\' -l-'i]-l'gt .:"{-H][l;:l'q
?‘1“L‘|E!L'i.”‘.' ]3\.5|.w:1:‘"'\J H.ilt\.‘l'l i;;]:hl.‘{r{'“'l [):in]l;":] \E‘“T‘rﬂ.ﬁ“\:\
Maureen Broderick Michael Graham Michael Thomas

Val Caniparali Victoria Gyorfi Elizabeth Tienken

Gardner Carlson John McFall Paula Tracy

Laurie Cowden Lynda Meyer Michele Turerzky
Allyson Deane Cynthia Mevers Vane Vest
MNancy Dickson Anton Ness Gary Wahl
Michael Dwyer Gina MNess Dhana Weber
Bersy Erickson Anira Pacioti Jerome Wiis
Attila Ficzere Bioberra Preil Deborah Zdobinski

ast year the San Francisco Ballet proved that it was a company worth watching. An ever
growing audience agreed with each new review that San Francisco had a company of
such superb style and technique that it was match for any in the world.
Our second season of expanded re pertoire promises to provide more of what prompted
S. E Chronicle critic Heuwell Tircuit to write: “Two years ago, the San Francisco Opera reached
a cherished and enviable dream: capacity box office. The Symphony has been playing for wall
to wall audiences during the Ozawa era, and now itis the San Francisco Ballet's rurn.
This will go down in history as the Bay Area’s Ballet Year, the year the San Francisco
Ballet made itsastounding grande jete into the frontranks. Looking back on their winter-spring
season, the speed of its progress and sense of bloom have been as unlikely as it is unparalleled.

It couldn't happen, but it did”
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A grand return for the S.F. Baﬂﬂt

HONOLULU ADVERTISER Mo T

Ballet comes right back with anﬂlhcr winner
B I Examiner | 19

A Resplendent Evening With the S.F. Ballet
San Franciseo Ehronicle Moy 13,197

Ballet’s radiant season ﬂpener
B 3 Exuminer January 20, 1

Ballet gets cheers at Feshval debui
OAELAND PRESS |\ 474

Self-Assurance Marks Return uf ‘5 }' Ballet

THE TIMES —San Mateg April

Happy Return for San Francrsco Ballet

Honolulu Star-Bulletin Mo

A Superlative S.F. Ballet nght

San Franvisoe Chyrenicle 11;

SF Ballet Company Presents Brilliant, Joyous Productions

THE SACRAMENTO BEE Apsil 25, 1974

S.F. Ballet's Smooth Show

San Franciseo Ehyrewicle January 21197
Ballet returns in high gear

B Examivter February | 199




Balcony: $20.00 Diress Circle: $30.00 Orchestra; $37.50
Balcony Circle: $25.00 Girand Tier: $37.50 “Boxes: $30.00
San Francisco Ballet Association requests a minimum contribution of $100.00 per pair of box seats,

Choose from 4 Series:

Series A — Thursday Everings, 8:30 Series C —Saturday Evenings, 8:30
Series B — Saturday Matinees, 2:30 Series D—Sunday Matinees, 2:30
PROGRAM ® [ATH PROGRAM ) SERIES DATE
\/ - de Ballet A February 13 Fantasma A April 17
hieclomede Ballet. February 15 4. Serenade B April 5
Ot February 8 Pas de Deux & April 5
h‘ aury and e East ]"] J!.:.'I"IF'-.HHF' {f'? :\"{i?th‘-'f E}lUL'.‘I !'} .ﬁll-!rill {:l
Pulcinella Variations A February 20 Harp Concerto A April 24
7 N.R.A. B March'l c Opus One B April 19
s Pas de Deux C March | D). LaSonnambula C April 19
Dion Juan B February 23 Symphony in C D April 20
Schubertiade A March 10 A May 8§
v Shinjo tWorld Premiere) B March 29 (_} Cinderalls B May Ii::
b Pas de Deux i March 29 : C May 10
Four Temperamenis (B March 23 [ Mavy 11
*Programs are subject o change withoue advance notice
Sriclienr & Semior Citeen e =R T L S TN ST o B T S S T S B S S G R e e .........1....--.-------a~l
Subscriptions available at: % 5 .
Cibyssey Records, ’ + MName Phone .
271 Sutrer St., San Franemsco . ; e . i
+ Center Baleony $12.00 3 Address (—"t\-' ‘{”-' -
& Baloomy Circle S15.00 3 s, GoF 1
* Ohrchestra 55000 : SERIES ~  LOCATION ____SEATS ] PRET TOTAL 5
Group Discouns: . VST CHOICE I | | | :
Wit or = Caroup Sales, : _I | 1 e — :
San Franciseo Ballet, - : | | | .
3T 18th A, San Frarwseo, = IND CHOUZE ] | | -
CA 94121, z e R - — - g
1415) TSI-4237. = 1 am a member of the San Francisco Baller Association ] was a 1974 Season subscriber Y
:‘:IIL'\Q-L'rij';iil:-IF.\...I:I & 50 availnnle o 2 | nal infermaton on the San Francisco Baller Association 5
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Paula Tracy plays Jean
Harlow and Vane Vest
has the role of Clark
Gable in Robert Glad-
in's "N.R.A."

By
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Opening Today

SYMPHONY=Vieter Borge eonduels the Oakland
Symphony (o two pops eoncerts, with soprano
M ¥ 8:00° pom. Pargmount: Thi:

ater,

BALLET—Children’s Ballei Theater presents
“The Spider's Bangquet™ and *“Peter and the
Wi 2:30 pom. 3560 Sacramento street.

ar Wovd

e and pianist
i Arch sirpef,

.

paintings by am
gCe of Ui

 for the P
vard, Ban
LATIN CONCERT—Sergio it
b p.m, Berkeley Commumity




Thurs., Jan. 1

didn't
and

The work i
interpretation of Oscar Wilde's “The Happs
The following end, Jan. 16 ar:ld 17

with ¥
For ticket information call

End of "Ma!chmake

from the

or the DRy

0. 9, and Saturday

s, sassy and a lot of fun. ‘Lucky Lady’ is
‘ing, softhearted romantic adventure”
~Jay Coclis, Time Magazine




£
&
(1)
-
£

C




Lo 5 i o . 4 £ ~
I l,-l t - t -_\nt _‘1 n 7 oR Dance oF DEATH FIRST APPEARED 1IN WES 3
6 o (~/ (~ - OFE DURING THE FOURTEENTH CENTURY DURLNG A TIME OF

ROPE, WIFING OUT

GREAT SOCIAL AND RELIGIOUS CHANGE. THE GREAT PLAGUE SWEPT EL

BETWEEN A THIRD AND HALF OF THE POPULATION. THE CONCEPT OF DEATH AS THE GREAT

LEVELER OF HUMAMKIND GAINED MUCH POPULARITY. MO OHE WAS SPARED: KINGS AND PEA-
SANTS, LORDS AND URCHINS, POPES AND TOWMNSMEN. PAINTINGS FROM THE |
SPECTRAL FIGURE OF DEATH LEADING ALL OTHERS IN A MAMIACAL DANCE TO A €
GRAVE. SUPERSTITIONS FROM THAT ERA ARE STILL TO BE FOUND IN CHILDREN'S GA
THE BLIND MAHN IN BLIND Man's BLUFF WAS oRIGINALLY DeEATH. THE YERSE, "ASHES,
ASHES, AlLL FALL DOWHN," RE BURNING OF CONTAMINATED BUILDINGS AND
"RING AROUND THE ROSY" REFERS TO THE PURPLE SWELLINGS UNDER THE ARMS THAT WERE

ERIOD DE

LT

RS TO TH

THE FIRST SIGNS OF IMPENDING DOCM. OHNLY WiTH THE ARRIVAL OF THE RENAISSANCE DID
THE TOTENTANZ DISAPPEAR FROM EUROPEAN ICONOGRAPHY .
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Carlos Carvajal’s

DANCE SPECTRUM

Electronic score by

presents Warner Jepson
FOUR PERFORMANCES ONLY Wednesday through Saturday,
March 3,4, 5,8, 1376

at
GRACE CATHEDRAL

(Dance of Death) at $:30 p.m.

from a veview of TOTENTANZ, March 25, 1974. KQED-TV Newsroom:

*® mindblowing evening . . . It's strange and
spooky and beautiful just to sit in Grace Cathedral
at night with the lights out surrounded by a fantas-
tically clean sound system so the musie circles around
the audience and soars on into the gothic night.
(TOTENTANZ) the dance theatre piece is a shocker
... The Dance of Death began in the 14th and 15th
centuries when the Black Plague was the preat leveler
of kings and peasants. All kinds of frightening games
and charms and rituals grew around the idea of death,
picking and choosing, leading us to a common grave
at his whim. The children’s game, Blind Man's Bluff,
is a surviving example. The blind man originally was
the death figure. This personification of death is the
idea of Toteutanz.

In a way, too, Grace Cathedral is the leading
character too, because it’s a holy place; because it's
gothic and dark and spacious. The setting is magni-
ficently part of the message.

Warner Jepson's electronic score sounds awesome
in the rhythmic moog sounds that echoed and re-

echoed. There is as much theatre as dance to Toten-
tanz, opening with an agonizing procession up the
center aisle to the stage in front of the altar. These
characters are traditional: Christ, Mary Magdalene,
Roman soldiers. The medieval perspective is created
by flagellant monks, a Popess and penitents watching
silently . .. a chilling moment to see Death, a real
horror figure, maniacally conduct it all from the great
pulpit.

The scenes that follow might come from an ancient
castle tapestry. The company waits, frozen in one
long line. Death chooses his victims. He separates
young lovers, takes a baby from its mother’s arms, and
kisses the lady goodbye. And dispatches helmeted
knights and crowned heads. Finally, in the dies irae,
a day of wrath, the mood breaks with the medieval,
the choreography becomes frenzied and erotic, It is
the witches Sabbath before the altar of Grace
Cathedral or a crowded bar on a Saturday night. And
g0 Carvajal and company remind us the cast of Dance
of Death is still all of us. @ @

(Paul Wynne, Reviewer)

TICKETS: $25.00 — DONOR’S SEATS ($5.00 per
ticket plus $20.00 tax deductible donation.)
$5.00 — Regular Seating
$3.00 — Limited View (vou may sit or stand)

ORDER NOW! (Seating at Grace Cathedral is limited
... Many last minute customers in '7T4 were unable to
get tickets.)

Make checks payable and mail to Dance Spectrum, 3221-22nd Street, San Francisco, CA 94110. Reservations and
information: (415) 824-5044. Mail orders must be postmarked by Feb. 24, 1976. Tickets will also be available at all

Macy’s and Grace Cathedral Gift Shop.

DORDER FORM CLIP AND MAIL TOTENTANZ 1976
Performance Date Ticket Price No. of Seats Total
Wed. March 3 — MAME
Thurs. March 4 = ——— 3 Address -

Fri. March 5 e B —

Sat. March 6 -

—  Daytime Phone___ —

If first choice is not available, my alternate choice is
[T Enclosed is a stamped, self-addressed envelope.

] Please hold my tickets at the door.




THE SAN FRANCISCO BALLET
Saturday Evening, April 24, 1976 — 8:30 PM

I
The Four I emperaments
(1946)

“Theme with four Variations (according (o the four Temperamenis)”

JSor String Orchestra and Piano (1940)

Choreography: George Balanchine

Staged by L Kai
Music: Paul Hindemith

Costumes designed by Richard Battle

Lighting Designer: Jennifer Tipton

Conductor: Denis deCoteau

Subtitled ““A Dance Baller without Plot,’ The Four Temperaments” is an expression in dance and music of
the ancient notion that the human organism is made up of four different humors, or temperaments. Greek
medicine associated the four temperaments — melancholic, sanguinic, phlegmatic, choleric — with the four
elements — earth, water, fire and air. Although the score is based on this idea of the four temperaments,
neither the music nor the ballet itself make specific or literal interpretation of the idea. An understanding of the
Greek and medieval notion of the four temperaments was merely a point of departure for both composer
and choreographer.

A. Theme:

ita Paciotti, Jim Sohm
1cy Dickson, Anton Ness
3. Cynthia Meyers, Michael Dwyer

B. First Variation:  Melancholic
MICHAEL THOMAS
with
Damara Bennett, Allyson Deane
Sherron Black, Susan Hess, Karen Schaefer, Marsha Stephens
C. Second Variation: Sanguinic
VICTORIA GYORFI, JOHN McFALL
with
Maureen Broderick, Stephanie Jones, Laurie Ritter, Elizabeth Tienken
D. Third Variation: Phlegmatic
VANE VY
with
Janne Clement, Roberta Pfeil, Tina Santos, Deborah Zdobinski

E. Fourth Variation: Choleric
LYNDA MEYER

and the Ensemble

Piann Snlnicr Rov Rnoac



BENEFACTORS ($75+)

Anne M. Bogardus
Gregory W. Casserly
James D. Church

Gray Creveling

Susan H. Day, M.D.
Arthur & Jeanstte Forslund
Robert Charles Friese
Bruce F. Glaspell
Michael L. Helms

Mrs. Charles F. Lowrey
Tom Lupher

Mrs. Jack Pollexfen
Deborah T. Sweeney
Edwin A. Walte

CONCERT GUILD

PATRONS (840}

Sarah Gallatin Andersen
Josephine K. Bemmington
Irvin Blanchard

Al Burgermeister

George H. Cabaniss, Jr.
Alfred P. Cummings
Farzan Faghani

Margaret Fisher

Reve Charles Folsom-Jones
Katherine K. Hansen
Shirley E. Hill

Mrs. William Knox Holt
Richard EKalkbrenner
Eathryn A. Kirkpatrick
G.Ls Lieu

Gayle 5. Linpua

Mary Porter Marsh
Robert R. Mayo

David L. Messinger
Pacific Medical Exchange

Eva B. Schildt

The Concert Guild is a dedicated group of volunteers who make the production of

these concerts possible.

Charles Agneau
Karen Anderson
Tom Azama
Margaret Beale
David Bidwell
Irvin Blanchard
Don Briggs

Al Burgermeister
Al Cummings
Alice Cummings
Susan Day

Philip deBarone
John Densem
Laura Dent

Ron Dills

Dennis Dufalla
Robert Fazio
John Fenstermaker
William Ferguson
Margaret Fisher

David Folsom-Jones
Jean Freudenberg
Pamela Gay

Tim Guzman

Jill Hill

Paul & Peg Jackson
Boyd Jarrell

Ron Johnson

Paul Jones

George Kirby
Vanessa Hrasner
Lyle Kuhlman

Peter Langly
Arleda Latimore
Tom Mahlstedt

Mary McClellan
Aaron Michelson
Ralph & Lenna Moore
Sue Mortimer

Augie & Bill O'Connor

The Concert Series owes them a great debt.

Bob & Nancy Pease
George FPowell

John Renke

Charles & Gail Roberts
Richard Rockhold

Ed & Mary Rorke

Eva Schildt

Pater Shell

Maurice Simmons
Kathleen Slattery
Cathy Stevens

Ed Stout

Deborah Sweeney

Dick Taylor

Bep van Bei jmerwerdt
Ed Waite

Elizabeth Webster
Gregory Williams
Lewis Willoughby
Tricia Wright
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SUBSCRIPTIO’\J YEAR 1977-78

DEC.8 -18
WINTERMAS

¢ A FESTIVAL OF LIGHT e

FEB.8- 11
TOTENTANZ

¢ A DANCE OF DEATH e

PALACE OF FINE ARTS, S.F.

GRACE CATHEDRAL, S.F.

aitable for school groups wishing to at-
Matinee — December § and 15. Contact our

tend the .
Group Sale

'=-:-P& 6-16
¢ PROGRAM l °
\PR. 2

« PROGRAM 2:‘ -

CRYSTAL SLIPPER

A CINDERELLA FANTASYe

HOME SEASON

PALACE OF FINE ARTS, S.F.

PALACE OF FINE ARTS, S.F.

* WORLD PREMIERE =%

.. °
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[DANCE OF DEATH]
Grace Cathedral
February 8, 9, 10, 11
8:30 P.M.

Wednesday evening's performance is dedicated to the
memory of The Very Rev. Stanley F. Rodgers.

SHAF‘E"‘G OF E\"'El\.'[\G
Music: Debussy Gh

In all the world where Death i Hok —

Katherine Warner Lucerne, 1626

Tomas Sczepanski

SLENh IL P‘RUCE‘EQI( AT VERGES
Christine Bennett 1 : 1talonia
are tradi-
T T A NI
OTENTANZ Roman Soldier: Joel Harrison Popess: Jean Mathis
Narner Jepson Choreography: Carvajal Flagellant Monks
Rudy Vidaurri. Alan Weddle,
Costumes: Cal Anderson Thomas Bessey, Adrian Bermudez, John Kasloski
. -t Ty Death Fi;
Scenel. CARRYING OUT THE CARNIVAL e e Sha P
Music: Carl Orff Masks: Jan Kessler Christ
At the hf'gm-m;. fl b ;i : John Patterson
' Mary
Katherine WarnerFeb. & 10] b, 9, 11)
King Carnival Magdalene
John Patterson
Michael Steg Veronica

yle

ly Payton,

It is written that in 1284, the
Homelin, and that they were ol
Calvary Mountain,

en from
wallowed up in the Koppenberg. or

The Pied Piper
Charles Butts [Feb. 8.8] Rudy Vidaurri (Feh. 10, 11}

“All living things that flv or leap




MEDIEVAL NOSTALGIA
IN GRACE CATHEDRAL

Plus Marcia Sakamoto’s
minimal dance/theater

Totent

“Rock

v art, he
isn't all that e;
i

Althoug don’t dance or

or gods ar
rhaps wooing spirit

Lenten
cation of th
in the high

whisps
vers of whatever m

tableaux viv: drawn fro literatu
art of medieval Europe ning with'a pla

e I
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ould undoubted]y
athedral, and
Wairner
surme  the

the impression that the
spiritual inhabitants of th
and that we are the intruders.
What |
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Disney Disnasters!!

February 13—THE HURRICANE

(1937, Goldwyn) directed by John Ford, with Dorothy
Lamour, Jon Hall, Mary Astor and Raymond Massey.
Score by Alired Newman.

Dorothy Lamour, the “First Lady of the Sarong"”, stars
of Tropical Deco and South Seas
nes Basevi's Academy Award winning
ts show a Pacific island being blown apart

0Ca

with:
Disney, with h

THE BAND CONCERT (1935) directed by Walt
ickey Mouse,

April 23— SAN FRANCISCO
1936, MGM) directed by W. S. Van Dyke Il, with Clark
Jeanelte MacDonald, Spencer Tracy and Jack

actful homage to the '06 quake that helped make
n Francisco the city it is today, MGM's masterful
=gts the Barbary Coast with a deep and

e texture which makes the catas he of
ar‘hlr(‘ buildings, tire and panic as the very Earth
ashes its leeth all the more impressive. James

effects has newver

f Basevi's choreography of spe

really been equalled in the totality of its screen
imagery
with: CLOCK CLEANERS (1937) Walt Disney. with
Donald Duck & Co.

March 12, 13, 14—THE ART OF
FILM MUSIC CONFERENCE

The Cakiand Museum presents a once-in-a-lifetime
glimpse into the special world of the film composer as
five of Hollywood's maost distinguished screen com-
posers H-Imer Bernstein, David Raksin, Lalo Schifrin,
Lyn Murray and Fred Sleiner) come to Oakland and
share their reminiscences, films, technical knowledge
and comments on their work in a three-day series of
tilms, lectures and discussions.

Reserve your place now in this exciting three-day
conference.

Friday, March 12, 8 p.m.

{James Moore Theatre)—A history of film music from
silent movie days to the present...problems of film
scoring...the role of the composer in Hollywood.

Saturday, March 13

(James Moore Theatre)—Morming feature films, with
comments by composers. .evening session story-
telling and nostalgia...including panel discussion and
questions from the audience.

e impossible 'D survive f'om thie camera's )
ese mighty movies on televison is surely watching a mere Tempest

ST Ay sary oWy

"Ldible poini- of View, and whuch lhen rEnaw

May 7—IN OLD CHICAGO

8, Fox) directed by Henry King, with Alice Faye,
ne Power, Don Ameche and Alice Brady.

lavish historical production is notable for its
rama of immigrant America, as Alice Faye's
mning performance of Mrs. Brady provides a
starm-center for her family in the Windy City of Barbary
Coast days. The fire of 1871 is a human holocaust of
f when the whole world seemed to
be in flames. A joy to see is the rich harvest of dozens
of your favorite character actors and actresses of the
thirties who appear in rare force . Including the
cameo appearance of Mrs, O'Leary’s cow

with: FLOWERS AMD TREES (1932) directed by
Walt Disney.

May 14—TITANIC

{1853, Fox) directed by Jean Negulesco, with Clifton
Webb, Barbara Stanwyck, Robert Wagner and Theima
Ritter

The events leading up lo the great sea disaster of alil
e are told in human terms, and when the mighty
hip strikes the fateful iceberg and surrenders fo the
deep. the the liner as a dying civilization
isstark .and trag f you liked The Poseidon Adventure
you'll love this picture, as this has the original story.

with: HOW TO SWIM (1942) Walt Disney, with
Goofy.

Sunday, March 14, 2 p.m.

1Dwk?and Auditorium Theatre}—A live concert of New
nsemble of music from several shorl
.|I< 5, guest-conducted by the composers with their
comments as the films themselves are shown.

P . -

WEEKEND SERIES TICKET:
$8.00 (includes admission to all events)

Tickets to individual events will be sold at the door on a
first-come, first-served basis at $2.50 each.

Checks are made out to: OMA/CA Artist Concerts
series tickets to

I am enclosing $ for

“The Art of Film Music”

Mame Phane _
Address

City I Zip
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FRESH VOICES I
PROGRAM A—Absurd, Surreal

and out of this world!

Fri. July 19, Sat. July 20, 8 pm;
Sun. July 21, 7 pm

Dalmatia and Dalmatio

Music by Sondra Clark, words by
Salfy M. Gall

The Underground Gardens
Music by Hugh Livingston and Mapa
Mundy, words by Neal Trolane and others

Apollo 14, A Space Opera
Musiz and words by DC Meckler

The Bald Soprano

Music and words by Mark Alburger
Plus songs from Ancient Greece
by Helena Michelson and David
Michael Famiano

THE ACCOMPLICES Laurie Amat, Jennifer Ashworth, Dee Baily, Sarah Barrett, Erin Bouayad-Agha, Anne Nygren Doherty,
Micah Epps, Elizabeth Finkler, Jennifer Gelb, Debarah Hahn, Michael Hamlin, Sarah Hutchinson, Kristen Jones, Miriam Lewis,
Douglas Mandell, Percy Martinez, Dale Murphy, Harriet March Page, Tisha C. Page, Maggie Tenenbaum, Cynthia Weyuker, Doris Williams

Tickets: $20 adults; $15 senior/student Reservations: 415.289.6877 or at www.goathall.org

PROGRAM B—aAt sea with
sailors, slaves and Barbary Babes
Fri. July 26, Sat. July 27 8 pm;
sun, July 28, 7 pm

The Wind God
Music by Mark Alburger, words by
Harriat March Page

San Francisco’s Burning!
Music by Warner Jepson, words by
Helen Adam, Pat Adam

Satyricon—Act Il

Music by Lisa Scola Prosek, based on
the translation by W, Arrowsmith of

The Satyricon of Petronius Arbiter

Plus songs of love, life and water by
St Hollingswaorth, Lorie Griswald,
Douglas Mandell and Nancy Bloomer
Deussen




~arvajal’s Classic ‘Totentanz’

it cogent are the levels
Houser’s beautiful classi-
| extension were thus
in the effectiveness of
2 Lehman, Caravajal’s

was restricted preity
classical Adagio parter-
e did-a fine job of N,
in'the Mifis.

ntane”, with its revised
an still provide a chilling
¢, This nward locking
nan's ultimate fate, espe-
’.EEE dark Gothic recesses

e )
A'l""'

-... ‘Ep..‘

of Grace Cathedral, remains fresh
and surprising.

Among the oulstanding epi-
sodes, one should single out the
Pied Piper of Charles Butis (lead-
ing a prancing army of children to
thoir death, with a merry tune)
the King of Bruce Bain, seeking 1o
buy off death; the very polished
dancing of Jose Mazis as Llhe
Knight; Houser as “Death’s Pawn.”
and the tragic lovers by Cathy

Pruzan and John Rilev.

Dan Gardner, however, had
the eritical role of Dédath. He's
another Carvajal find, able to stay
on stage for great lengths of time
while sustaining the necessary ten-
ston of menace.

A fine actor, Gardner showed
a surprising range of macabre
effects —-a problem more for the

San Francisro Chronicle 59
Fri., Mar. 28, 1980

face than for the body. After -afl,
there are only so many ways to
flash a cape and make a thredten-
ing gesture, Without subtlety. such
as his;, “Totentanz"implodes into
camp.

COne left the performance
moved, which is what matters
most in any art. The main gripe is
that the ron i85 so shord, with only
two more performances, tonight
and tomorrow at 8:30 p.m.

|

Vo THOH
aq Princa Charles: The
choir- is co--
of

e Theater Gu:r =




DANCE SPECTRUM
AT

GRACE CATHEDRAL

March 21, 22, 23,28, 29, 30
8:30 PM.
HAPES OF EVENING

Choreogra

CARVAJAL

29, 30)

Seathering W
& Bruce Bain/Dudley Brooks(March 28, 29, 30)

TOTERTANZ

(baNce of beach)

Choreography: CARVAJAL

Scene T — ION AT VERGES

(a custom which coatinues today in the village of
Verges in Catalonia province, 5 on Holy
Thursday - the characters are (ra'htmnal]

A Roman Scldier . . . . . Richard Browne / Dudley
Brooks, Tripp Plerce
Flagellant Monks . . . Terrence Grizzle, Charles Atkins-
Harris, Andrew Lucas, Tripp Pierce /Carter Norback
Penitents. .... . . .S 1, Susan Eiler,

san Marcus,
Eeverly Peyton,

r, Carter Norback,

el Stevens

iams, Peggy

arole Muldoon

. Jean Mathis

.......... John Patterson/Joel Rogoe
. . . Katherine Warner/Carolyn Houser
\‘L‘:gdﬂlc-nc- ........... . Valerie Cook
Veronicd . o o ¢+ v v s s o s . Tavi Karpilow

ene Bl - MURALS AT BASEL

(Dialogues with Death)
Death. . . . .. March 21-23)Dudley Brooks
(March 28- SD]E ruce Bain
LOVErS L - aala i , Jeffery Franklin
Mother :
85 & ‘don]ss

. As in Scene 1
e Alcrell Tinn conei s wak0 90

ey
Magdalene

7 o
. Valerie Cook
"[Lu Karpilow

Veronica . . « 4 s v 00w w

Scene T - MURALS AT BASE‘.L.
{Dialogues with Des

Thealth s el (March 21-23)Dudl rooks
(March 28-30) Bruce E X
LOVers. . . -« « . «Christine Ben tt, Jeffery Franklin
Mother . - « « » o s Woare ch:is}' !{e'.t[
g8 & Monks . . . . As in Scene
Ir::i'l:]?:; ‘\.m.n . icio Wamwr’\-’lrgll. Pearson{March2-30}
ERE . i 5 Br Bain/ John Patterson{mar.28-30)

Scene I — DEATH'S PAWN

(The Eternal Triangle)
March 21-23 v
Carolyn Houser, Virgil Pearson, Ri
March 28-30
Katherine Warner, Dudley Brooks, Tripp Pierce

rd Browne

Scene IV — DIES IRAE
All of Us
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A3 = Mgty ddwance, Walniaday, Aug 4 1980

‘Night Music’ opens on pnch and in tempo

-'-I'l‘rﬂﬂ

Greg

= Roni Walley Flayeri
bt T‘f

eliss .,l'.-nr__ Y
Spmmees Theater, Mu

Have a freat!
Have a steak]

YOUCANTREAT | BarboqueSteck a9
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Yet here in Marin the show i$ absolutely charming:
full of wit, sophistication and irony. Ross Valley's
team of A.J, Esta (director), Warner Jepson (musical
director) and Marilyn Izdebski {choreographer) ac-
centuates these qualities by treating it as a prolonged
dance, with the player's weaving in and out in fugal
counterpoint, When Eunice Massie’s elegant
costumes, Tom and Sandy Farley's precise lighting
design, and the nicely balanced seven-member or-
chestra are added, the resultis-as graceful, as pleasing
to the eye and ear as & handerafted Swiss music box.

Of course, none of the above would be true ifEsta’s
cast were niot especially gifted; Asit turns out, most of
them display that wonderful and very rare com-
kination of abilities to sing as well as act, with no
glaring weaknesses anywhere in sight. Anstocratic in
bearing, perfectly dictioned, fooking every bit the
suave, blond Swedish lady of the theater that she is
intended to be, Nancy Plotkin turns in an ¢ngaging
performance as Desiree Armfeldt. her rendition of
“Cond in the Clowns’™ has a poignancy and directness
that is lacking in the frequently heard commercial
recordings. Also strong are Jane Watts as her aging

e Pacific Sun, Week of May 514, 1981

mother; Jay Krohnengold as the man (Henrik
Egerman) she would like to — and does — atiract;
and Lisa Marshall as the daughter that issued from a
previous affair between Desiree and Henrik,

As for the Licbeslieder Singers — you couldn't ask
for a better looking, acting or (most importantly)
sounding ensemible than Vicki Frederick, Ben J.
Maddox, Christopher Terrell, Sarah Myers Smith,
and Kathryn McGeorge. Altogether, a thoroughly
entertaining evening.

A Little Night Music will be repeated Friday and
Saturday evenings at 8:30, and Sunday evenings at 7
through May 24 at the Barn Theater, Marin Art and

Garden Center, Ross, Information: 4599937,
e & ®

Correction: In a recent review of Antenna Theater’s
Vacuwm 1 mixed up the actors who supplied the
recorded voices with the actual performers, who were
Michelle Larsson (Mary) and Ernesto Sanchez
(Walter). My apologies.
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Dancentral

DANCENTRAL STUDIO

Faaturing the finest in dance instruction, now presents
RAEL LAMB  “NY. dancer, director,choreographer.”
JAZZ DANCE CLASSES with LIVE MUSIC

Tuesday and Thursday 4:30

Saturday and Sunday 11:00

Classes begin March 16

3316 24th St, (At Mission)

San FranciSCo ~emmm——
282-4020

TJotentanz
THE DANCE OF DEATH

sound Warner Jepson
dance Carlos Carvajal

Performed by DANCE SPECTRUM at

GRACE CATHEDRAL
on Nob Hill at California & Taylor

MARCH 24, 25, 26, 27 - 8:00PM

Tickets: Bass Ticketron, City Box Office
For information call 776-6611 626-1002

A NEW CONCEPT IN PORTABLE BALLET BABRES
FOR THE STUDID OR YOQUR HOME

NEEDS ND SET UP TIME. OUR BARRE IS

BUILT TO YOUR HEIGHT AND LENGTH

OUR ONE UNIT DESIGN CANNDOT COLLAPSE

OUR ANGLE IS STABILITY
R ans BE2 1889

W Odle Eastevy
Dawvce C] as5€es

GYPTIAN CABARET AND FOLKLORIE STYLES
~ Cphasing:
+ |solation and cenfering
+ fids for choreography

Studio in Noe Valley = For info call Amina 1827910

MUSIC for
MIDDLE EASTERMN/BELLY DANCERS
YA SERIES of MONTHLY WORKSHOPS

PRESENTED BY:

HODA SCHOOL of DANCE
SAN FRAMCISCO
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“memorable theatrical event”
S.F. Examiner “TOTENTANZ is a rare

" A ’ 1 sight-sound ritual and it
sensation...special power b S Do

in this locale”
Oakland Tribune Paul Wynne KQED-TV.

GRACE CATHEDRAL
MARCH 24,25,26,27,  8:00

California and Taylor Streets, Nob Hill
SPONSORED BY GRACE CATHEDRAL CONCERT SERIES

[ICKETS - Bass Ticketron, City Box Office  $5.00 Unreserved /$8.00 Reserved rows C- FF/ $25.00 Sponsor rows A-B

For Information dial: 776-6611 - 626-1002




Dance Spectrui's final performance

TOTENTANZ
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CARLOS CARVAJAL’S f
5 LENTEN MASTERPIECE

CARLOS C AJAL’S
LE
MASTERPIECE
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March 24, 25,
/A, 26&27 8p.m.
“, ‘“v’., $ GRACE CATHEDRAL
FONE B B e CONCERT SERIES
March 24, 25,26 & 27 8 p.m. Tickets: Reserved $8.00
Unreserved $5.00

GRACE CATHEDRAL CONCERT SERIES

at major agencies — BASS,
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DATEBOOK

Friday, Mar. 26, 1982

A Poignant
Finale for
Carvajal’s
“Totentanz’

By Hewwell Tircuit

Carlos Carvajal's “Totentanz”
has hecome a staple of the local
dance scene, thanks to the annual
Lenten performance in Grare Ca-
thedral. Wednesday's opening of
the event proved more poignant
than nsual, since the series will be
the last before the 12-year-old
Dance Speclrum (roupe expires.

The program beguan with Carvajal's
brief, delicate “Shapes of Evening." a
setting of Debussy's “Sacred and Pro-
fane Dances” for harp and strings. This
was followed by the five-segment "To-
tentanz,” with the original electronic
score by Warner Jepson, expanded by
some bits from Carl Orff's music for
children.

The Grace Cathedral series, which
hegan in 1971, always has been a double
bill. Originally, the program consisted of
Carvajal’s “The Way" (set to a Takemitsu
score) and “Totentanez." But as “Toten
tanz" expanded beyond the original
hArsOoT 1 Qa anciee,

Katherine Warner as the Mother and Rael Lamb as the Figure of Death

with his Figure of Death. Warner also
danced Death's Pawn, Houser the Moth-
er, Davis one of the Lovers, Bain the
King — and 0 on.

With such a solid sense of traditior
at the center, the rest of the company
fell comfortably into place. Still, what
was most striking again and again were
the exact formal clavity and momentum
in “Totentanz." 1t remains fresh, a true
classic of dance, as pertinent to man's
current condition as to the greal plagues
of 13th- and 14th-century Europe which
form its argument,

The idea of death’s democracy,
taking king and knight, pope and pauper
with equal easc, is certainly a great
universal truth. Carvajal's opening hints
at our cultural heritage of mocked death
— King Carnival, the Pied Piper and
similar symbols of escape — is chilling
enough.

More surprisingly, the modern sym-
hols of the finale (“Dies Irae") are
remarkably valid today, although they
grew from links to the anti-war move-
ment of the '60s.

The entire company of about 40
dancers is reduced to a distraught mob
for the ending, wildly running and
dancing all over each other with flags of
hate fa Nazi battle flag among them) and
love (a dove, two locked hearts and such).
Death finally sweeps a giant mantle of
loathing over the entire writhing rabble,
enveloping them all in oblivion.

No small part of the effect is due to
Jepson’s chilling but unobtrusive scoré
The thing is a masterful accomplish
ment, and one of the few durable
electronic scores of the age. I belongs
right up there with Stockhausen's “Ges-




SING A SONG TO CREATION

ON THE BLUE RIVERS OF THE MORNING
(Adams)

REAL RIGHT GAL

BARTH MALONE (Adams)

THIS HAS TO BE HEAVEN (Horan)
ARTEMIS (Dunn)

LOVE COMES, LOVE GOES (Dunn)

JAZZ TRIO

1 CAN'T REMEMBER
HEY, IT'S NOT SO BAD (Roberts)

LET'S GO TO IT NOW

I SIT AND LISTEN (Adams)

All

Frederick, Stanley

Hart, Stanley
Panetti

ATl

Hart

Frederick, Mason,
Panetti, Zerner

Frederick, Zerner,
Hart

Frederick, Hart
Mason, Stanley
A1l

Zerner

Frederick. Mason,




HOUSE *N GARDEN (Dunn)
DON'T GO

YOU GROW ON ME (unknown)
WHAT IF? (Dunn)

WHERE IS THE WOMAN FOR ME?
(Dunn)

THE AGE THAT YOU ARE (Horan)

WHEN HEAVEN GETS HOT (Horan)

WANNA DO YA

A1l

Stanley

Frederick

Hart, Stanley
Frederick, Mason,
Panetti, Zerner

Frederick, Mason,
Panetti, Zerner

A1l

Music by Warner Jepson. Lyrics as mentioned, otherwise

by the composer.

Qur very special thanks for the professional assistance
provided by Stefani Priest in staging, Terry Garthwaite
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JAMES BROUGHTON TRIBUT

The San Francisco International Film Eestival pays special tribute to James THE BED
Broughton on the accasion of his 75th birthday. San Francisco poet, author (1968) 20 mins.
of many books and plays, and renowned pioncer in the realm of avani-garde

cinema, Broughton is the grand classic master of independent cinema. For

Broughton, like Cocteau, filmmaking is a form of poetic statement. The

tribute features one film from each decade of his remarkable career, including

the world premiere of Scattered Remains. Broughton will appear in person.

MOTHER'S DAY
(1943] 22 mins.

2sque romp. asking “What can happen to and on a
the short cyele of man’s life as appa

ncisco childhood,
album, this film exposcs
she: 0 household
dominated by a s sor] i row aste fc c hats and
stereotyped children.
Assistant Director: Kermit
Howard Brubeck

FOUR IN THE AFTERNOON
(1951) 15 mins.

A film suite in four parts based on poems in my be Husical Chairs (1950)
Each movement of this quartet is a variation on the theme of the quy r
love, embodying forms of desire at crucial age levels from the uhx]d 1 10to

the man of 40, and ding in mood from the farcic
ughton
SO TESTAMENT
(1974) 20 mins.
vired by a hometow itation tc L’«m,m\muh : his 60th birthday with a

he Pn\.l from his orig
., to his own imag;

ctor: Kermit Sheets M

5 to the eternal delight of
— Freude Bari

SCATTERED REMAINS
WORLD PREMIERE » (1988) 15 mins.

estament, this
n_mortality. The pe




A Congortium of Northern
Caolifornie Amiga Dealers,
in cooperation with

DL H The 1989 San

Pl oyl @ Francisco Summer

i 6 % Amiga Festival
\ G is the most unique
computer show you
‘ will attend this year!

ees June 17 &18
Concourse Exhibition Hall, Showplace Square,

8th & Brannan Streels, San Francisco, California

This Amiga Featival & nct ofl (lates in any Wiy whh Cosm adon=Amizs, oo ar the Soqead aresA mige Divalapat s Sonlereoce

The World’s Largest Ever Exhibit of
Amiga Computer Graphic Art!

20000 square inches of luscious color peintouts of poster
enlargements to J0xd0 inches. See 200 images created by
professionals’ and talented amatours,
Over 1/Bth mile of art paliery prints,
Examine ouput from color printer
technolesy from manufacturers such
e Seikn Intrumonts, GMS, Sharp
Instruments US4, Okidata, Canon,

Prize winning animations

Hewleti-Fackard, % and video demos will be
Huwtel, CalComp, [ 2 i continvously disployed in the
Tektronix  and FRNE ¥ Y =N i VIDEQ GALLERY on Amiga
atherz, See the [ ; e 8 compulers & VOR wnils!

latest in color and
B&W  soanmers,

PERFORMANCES!




professionals and talented amatenrs,
Ower 1Eth mile of art gallery prints,
Eiamine gupnt from ealor printer
technology feom memufactursre guch
as Seikn Intruments, QMS, Sharp
Instruments TSA, Olddats, Canan,
Hewlett-Fackard,
Howtek, Calllomp,
Taktronix  and
others, Bes the §
latast in color and
BE&EW  meanners,
video digitizors, [
and input devices B
stch as drawing
tablots, '

— el &
Amiga Computer Graphic Art!
250000 sguere inches of lustious eolor printouts of poster
enlargements to 30xd0 inches. Sea 200 images crented by

Prize winning animalions

s and video dentos will he
g continnously displayed in the
A VIDEOQ GALLERY on Amiga

] L eomputers & VOR units!
M LIVE PERFORMANCES!

Mills Callage Center for Contamporary Music
Phil Stona » Warner Jepson # Jim Leniis
Hogght-Ashbury Free Bond
8 Live performance uzing Amise az @ musicall video
ingfrument are selieduled periodivally cock davl

.t,!.f. Lri_ -.. ETECR e T

Hours: Saturday & Sunday from 10:00 am to 6:00 pm
dain s it e Workd's Lagest Comisined Amina Liser Group Meating Sal. 6:00 - Pl pem.
Ul ket acmifs io ol evanls. Frices at the dear: 817 hwa-gay. $12 ore-tlay.
Advance Sale discount tickets $12 for two-days
available oniy from these sponsoring stores:
Computer Showcase of San Francisco (415) 563-1953
Winner's Circle Systems of Berkeley (415) 845-4814

HT Electronies of Sunnyvale (408) 737-0900

Computer Spectrum of Burlingame (415) 347-4576
Exhibitorg cgill {4150 B0E-S883 or (418) dat-1 708 dor info

o EES 13




the Poetry Center
presents

Thursday NOV 1
HELEN/ADAM's
All Soul’s Eve

a celebration of
A HELEN ADAM READER

edited with notes and
introduction by Kristin Prevallet
published by

The National Poetry Foundation

7:30 pm @ Unitarian Center
1187 Franklin (at Geary), $5

Featuring homages, musical interpretations,
and performances by:
Warner Jepson
Carl and Jill Grundberg
David Buuck
Chris Stroffolino
Heather Jovanelli
Roxanne Hamilton
Kevin Killian
Kristin Prevallet
Pat Reed
Rebecca Cross
Diane di Prima
and
Michael McClure

Introduced with a special performance by
Steve Dickison

e Join poet and editor Kristin Prevallet, musicians Warner Jepson (original composer
for the ballad-opera San Francisco’s Burning, 1960) and Carl Grundberg (transcriber of
Helen Adam’s Songs with Music, Aleph Press, 1982); Diane di Prima, Michael McClure;
Pat Reed (and her fiddle), piano-key-tickler poets Chris Stroffolino and /David Buuck;
Kevin Killian, Roxi Hamilton and other poet-musician friends and heirs of the remark-
able San Francisco Renaissance balladeer Helen Adam (b. December 2,/1909 in Glasgow,
Scotland — d. September 19, 1993 in New York City) and her extraordinary legacy. Adam’s




el Composers Can Play Too

Association
f Mark Alburger Warner Jepson
Menuet and Trio I've Been Around
Composers, Joif}?ze Carey Michael Kimbell
Romanza
USA Ne}};%ﬁl‘ggﬁfr ClEES p Helena Michelson
PRESENTS Bruce Hamill Fantasia
Lyrim Enric Zappa
Carolyn Hawley Walden
Two Three Vignettes

Concita it Saturday, March 13, 1999 8pm

Works I o IPPalo Alto Arts Center

Performed e Embarcadero & Newell
by the Gen: $12; Sen., Stu.: $10 (Tix at door)

Saturday, March 20, 1999 8pm

II e Community Music Center

For more e 544 Capp Street San Francisco
i Gen: $10; Sen. Stu.: $5 (Tix at door)

(408)-730- National Association of Composers, USA, San Francisco Bay Chapter
BACH 10 operation with the ] 0f Palg Altg Divigign of A 3 N

Composers

NACUSA




NACUSA CONCERT
"COMPOSERS CAN PLAY, TOO" BENEFIT

Priscilla Call Es: Flute
Nancy Knop, Flute

Mark Alburger, Oboe, Tenor, and Conductor
Michael Kimbell, Clarinet

Lut Engelen, Alto Saxophon
I'lana Cotton, Piano

Nancy Bloomer Deussen, Piano
‘Warner Jepson, Piano

Joanne Carey, Radio Baton
Maureen Chowning, Soprano
Enric Zappa, Narrator

Brooke Aird, Violin

Dahna Rudin, Cello

John Beeman, String Bass

Saturday, March 13, 1999, 8pm, Cultural Cent 313 Newell Road, Palo Alto, CA
Saturday, March 20, 1999, 8pm, Community Music Center, 544 Capp Street, San Francisco, CA

Program
Bruce Hamill LYRITA
Michael Kimbell ROMANZA for Oboe, Clarinet, and Piano
Enric Zappa WALDEN for Flute and Narrator
I. Building the House
II1. Sounds
V. The Ponds
VI. Brute Neighbors
VIII. Conclusion
Helena Michelson FANTASIA
Nancy Bloomer-Deussen PARISIAN CAPER for Clarinet, Alto Saxophone, and Piano

intermission

Joanne Carey AQUI from THREE SPANISH SONGS for Radio Baton (Pablo Neruda)




Music on the Hill

1998-1999
Concert Series

presents

Sounds New

Lenora Warkentin, flute Richard Mathias, clarinet Herb Bielawa, piano
Brooke Aird, violin Catherine Allen, cello
Eric Howe, bass-baritone




PIeogram

Circol (1998)
for Flute, Clarinet, Violin, Cello and Piano

A Season of Grief(1989)
for Voice and Piano :
Tonight the Winds
To Sleep
A Letter

Scratch Etude (1991)
for Solo Violin

The Cave of Swimmers (1998)
for Flute, Cello and Piano

intermission

Seven (1998)
for Violin, Cello and Piano

Hasana Tanz (1998)
for Flute, Clarinet and Cello

Cyber(1999)
for Violin, Cello and MIDI tape
(world premiere)

Jrpheu

Warner Jepson

Elinor Armer

John McGinn

Cindy Cox

Stacy Garrop

David Snow

Herb Bielawa




JIvogram Notes

Sounds New selects music for its concerts through a national call for scores. The
procedure is in two phases. In phase one the director selects a wide variety of works that
work well in a concert. For this phase only a few pages of the music and no tapes are
requested. The selected composers then enter phase two and are invited to send full
scores and tapes of their music. These materials are then perused by the performers who
choose the final pieces for the concert. H.B.

Circol

I came across Circles amongst music I'd written long ago, one of the few pieces that
hasn't been written as an adjunct to something else, film, dance, lyrics. So the first part,
we could call the exposition, dates from 1960, the rest from 1998, when Herb, to whom I'm
very grateful, suggested | lengthen it. I've put the name in Spanish so that it would
contain a Circol. W.J.

A Season of Grief

in 1986 | was commissioned to write a song cycle for baritone Will Parker. Shortly
afterward my mother, whom | loved very much, died suddenly and unexpectedly. | felt
that the only way to deal with my grief was to express it in song, and so set about
looking for texts which reflected the many aspects of this most intimate yet universal
experience. | finally ended up with selections from Tennyson’s In Memoriam juxtaposed
with lyrical, Haiku-like poems by the early California poet Witter Bynner, arranging them in
such a way as to follow the stages of grief from initial anguish to final peace and

acceptance. “Tis better to have loved and lost” does, after all, come from In Memoriam,
referring not to the end of a love affair but to the loss of a beloved friend.

| want to thank Eric Howe and Herbert Bielawa for their sensitive rendering of three of
the seven songs, and | dedicate this performance to ihe memory of my late friend, Thalia
Polos, who introduced me to Witter Bynner's poetry. E.A.

Scratch Etude

Scratch Etude is a swift, scratchy, bravura tip 0’ the pen to those perpetuum mobile
movements (bearing the designations Double, Presto, etc.) that grace J.S. Bach'’s solo
violin Sonatas and Partitas. Without taking any partlcular movement as a model, I've
attempted to capture the relentless, racing, slightly “out of control” quality that Bach
achieves so spectacularly, and then take it a small step further by adding plentiful
chromaticism, giddy rhythmic shifts, expanded range and dynamics, and a distinct edge of
timbral grittiness. Hold on to your hats, and don’t blink! McG.

The Cave of Swimmers

| wrote most of The Cave of Swimmers in a residency at the MacDowell Colony in
January—February of 1998. The title is from the last section of Ondaatje's novel The
English Patient, which chronicles an illicit and tragic love affair. | was interested in the
explosive and obsessive quality of the relationship and drawn to the sexual archetype
implicit in the waters of a cave. The piece is in a single movement, and grows out of a
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RESH VOICES I
FRESH VOICES |
New waorks by Bay Area composers and librettists

A s—— i




NACUSA CONCERT

Spring Resonance

Saturday June 8, 2002, 8pm
Palo Alto Art Center (Embarcadero & Newell, Palo Alto, CA)

Presented by the National Association of Composers, USA

San Francisco Bay Area Chapter

in cooperation with The City of Palo Alto, Division of Arts and Culture
Admission: $12 general admission, $8 students and seniors

For more information, call 925.288. 1685

Featuring the Composers' Performance Ensemble
Performing new music:

John Beeman Refablo 2: Elodia Vazquez
Rosemary Barrett Byers Scernes from Mother Goose
I'lana Cotton Flame

Steve Ettinger Adventures

Lorie Griswold spring! may

Carolyn Hawley Quintet #2

Brian Holmes Higgins Is Gone

Warner Jepson Ode fo Blanche

Owen Lee Duo

Robert Stine Summer Sound

Dale Victorine Sonata

plus the winning compositions from the
2002 NACUSAsf Young Composers Contest:

Michael Chan Prelude (1 Place)
Tyler Mazaika Notturno Amoroso (2™ Place)




STRING FLING
NACUSA CONCERT

with the BLOSSOM STRING QUARTET and GUEST ARTISTS

Randy Weiss, Violin 1
Betty Corner, Violin Il
Patty Whaley, Viola
Durwynne Hsieh, Cello
Kathleen Nitz, Soprano
Frank Farris, Tenor

Ed Ballengee, Baritone

Friday, November 8, 2002, 8pm, Palo Alto Art Center, 1313 Newell Road, Palo Alto, CA

Program

Dale Victorine QUARTET IN C MAJOR
I

Steve Ettinger LOOKING FOR A SUNSET BIRD IN WINTER

Sondra Clark SIERRA SEASONS
I. Scquoia Autumn
1. Donncr Winter
111, Yoscmitc Spring
IV. Tahoc Summer Nights

Anne Baldwin QUARTET NO. |
I

Warner Jepson REMARKABLE SAM

Brian Holmes FOUR SONGS from DEATH'S JEST-BOOK (Thomas Lovell Beddoes)
1. Dirge: If thou would'st casc thinc heart
1. Old Adam. the Carrion Crow
111, Drcam-Pedlary
1V. The Phantom-Woocr

intermission
Nancy Bloomer Deusscn SARATOGA from SAN ANDREAS SUITE
Lori Griswold HERE IS THE OCEAN

Ken Takara RENAISSANCE
v




0 Choral Artists and others. Bloomer Dcussen is a graduate of The Manhattan School of Music and the
USC School of Music.

SAN ANDREAS SUITE is a three-movement work for flutc. violin, viola. and ccllo. Although composed for this
enscmble. it is also frequently performed as a string quartet. Written at the request of The Walnut Street Chamber
Enscmblc of Philadelphia. the work was started onc week before the Loma Pricta carthquake and completed in
1989 immcdiatcly following the quake. Each movement depicts a different location in the quake zone. The
composcr fclt inspired to writc thc work about thc quake after witnessing the sharing and helping attitude
demonstrated by Bay Arca residents during that traumatic time. Each movement introduces melodic lines clearly
organized around simplc tonal and formal patterns and uscs contrapuntal intcrplay based on the thematic material.
The music is further cnhanced by an abundance of piquant harmonics and lively rhythms. The work was
premiered in 1990 by The Walnut Strect Chamber Ensemble, has been performed by many ensembles throughout
the country including St Luke's Chamber Enscmble of New York and is recorded on a North/South Recordings
CD Postcards.

STEVE ETTINGER's LOOKING FOR A SUNSET BIRD IN WINTER is dedicated to Ed and Mary Ballengee for all of
their kindncss and support during the composcr's stay in King City. CA.

LORIE GRISWOLD writcs mostly vocal music and has studicd with Warner Jepson.  She notes, "Queen Elisabeth and I
are both cclcbrating our golden jubilees. she. of coursc. has been ruling England and I've been composing for 50 years."

BRIAN HOLMES is a Profcssor of Physics at San Josc Statc University. specializing in the physics of musical
instruments. The past ycar has scen pre s of Now is the Time. commissioned by the Stanford Symphonic Chorus, the
Cantabilc Children's Chorus. and the Peninsula Symphony: 7hree Songs for women's chorus and piano, commissioned by
the Peninsula Women's Chorus: and Updike e (scttings of six pocms about scicnce by John Updike) for high voice
and band, premicred by the Connccticut College Band. Joyfil Noise. scttings of four pocms by Paul Fleischman, will be
premiercd tomorrow night by the Cantabile Child Chorus. Homes recently reccived an ASCAP Standard Award,
won the Amadcus Choir Christmas Carol Writing Contest (for the fourth time in a decadc), and won the Diana Barnhart
American Song Competition. In addition. five of his picces have been accepted for publication by Thorpe Music
Publishing and Thompson Edition.

Thomas Lovell Beddocs (1803-1849) published a book of verse and a play whilc an undergraduate at Oxford. His
play DEATH'S JEST-BOOK was begun in 1825 when he decided to lcave England to study medicine in
Germany. His ambition -- as playwright and medical student -- was to refute death and to expose the secret of life
(This was the same cra in which Mary Shelley wrote /rankenstein). Though he worked on the play sporadically
throughout the rest of his life, he never finished it. and cxtensive fragments were published after his death. The
play featurcs a hero who is killed but resurrccted (disguised as a court jester): two scenes in which graves are
opened to reveal someonc alive inside; and a scenc in which a painting of the Dance of Death steps off the wall of
a ruined church to sing a jolly song. The play is unusual for the vigor of its dialogue (written in blank verse), and
for its songs -- most morbid, somc quitc swect. and others grotesque.  Completed by Jerome McGann and
produced and  dirccted by Frederick Burwick. Death’s Jest-Book will be performed next year (the 200th
anniversary of Beddocs birth) at UCLA. in New York City. and in England. Thesc songs arc four of twelve

A graduatc of Oberlin Conscrvatory. WARNER JEPSON has been composing in San Francisco for theatre (A.C.T.), film
(The Bed). dance (San Francisco Ballct's Tofenfanz|, muscum and gallery openings (music made on the then-new Buchla
synthesizcr). vidco (composer-in- residence at KQED's National Center for Experiments in TV, 5 programs for PBS, and
an NEA Grant). His first works as well as more recent oncs were musicals (San Francisco’s Burning ran six months; The
Money Tree played in Chicago in '97).

REMARKABLE SAM (James Broughton. 1958) was originally a song. thc composer's first. Tonight marks its
sccond performance, now a song without words
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Michael Brand
Director of the J. Paul Getty Museum

and

Thomas Gaehtgens
Director of the Getty Research Institute

MARCH 15-JUNE 8, 2008 ‘ cordially invite you to a preview and reception
to celebrate the opening of the exhibition

The first comprehensive survey of California video art from 1968 to the
present, this exhibition includes important examples of single-channel
video, video sculpture, and video installation. Featuring the work of fifty-
eight artists, duos, and collectives, California Video locates a distinctively
West Coast aesthetic within the broader history of video art while
highlighting the Getty’s major commitment to the preservation and

iy ROy

exhibition of a young but vital artistic medium.

Thursday, March 13, 2008
8:00-10:00 p.m.

Center flap and right detail: Still from Tech-Knowledge, 1984, Nancy Buchanan. Long Beach Museum
of Art Video Archive, Research Library, the Getty Research Institute. Transferred by the Long
Beach Museum of Art Foundation and the City of Long Beach, 2gos5. Courtesy of and @© the artist.
Photograph: Kira Perov. Center detail: Still from Solo Flight, 1977, Tohy Labat. Photograph
. er
courtesy of and © the artist. Left detail: Still from Whacker, 2005, Harry Dodge and Stanya Kahn. | The J. Paul Getty Museum at the Gett_y Cent
Photograph courtesy of and @ the artists ' 1200 Getty Center Drive, Los Angeles



| WillNot Make Any More Boring
Art, 1971, John Baldessari

D Surface Effect,1997,

Diana Thater

Continuous Only, 2006,
Diana Thater

DESCARTES, 1968, Joanne Kyger

i} The Eternal Frame, 1975,
~ T.R.Uthcoand Ant Farm

5 ) Selections from The Philo T.

Farnsworth Video Obelisk, 1970,
Skip Sweeney

The Continuing Story of Carel &
Ferd,1970-75, Arthur Ginsberg

and Video Free America

Children’s Tapes, 1974, Terry Fox

John Todd and His Songs,1976—
77; Come on in Little Spirit, 1976~
77; David Askevold

Ed Henderson Suggests Sound
Tracks for Photographs, 1974,
John Baldessari

) Selected Works,1978-79,

Tony Oursler

Selected Works, 1973-78,
Cynthia Maughan

Selections from Spit Sandwich,
Reel 1, Reel 2, and Reel 3,1970-73,
William Wegman

‘, Cornceptual Art,1976,

Alan Ackoff

Dressing Up,1973; Dear Dennis,
1988; Susan Mogul

Big Wrench, 1980, Chris Burden

Learn Where the Meat Comes
From, 1976, Suzanne Lacy

Caught in the Act, 1973,
Eleanor Antin

Losing: A Conversation with the
Parents, 1977, Martha Rosler

What Is Business?, 1982,
llene Segalove

Tech-Knowledge, 1984,
Nancy Buchanan

coming and going:
PARIS (Metro), 1977,
Peter d’Agostino

Up Yer Bum with a Bengal
Lancer, 1976, The Kipper Kids

Selections from Untitled Video
Works,1970-72, Wolfgang
Stoerchle

Stomach of the Squirrel,1973;
Experimental Dancer Edit #1,
1975; Paul McCarthy

) Fxxk You Purdue,1971,

Howard Fried

) Solo Flight, 1977, Tony Labat

) Bands, 1977; Film Reel,1975;

Ante Bozanich

Walk with Contrapposto, 1968,
Bruce Nauman

) Mass of Images, 1978,

Ulysses Jenkins

Ex,1972; Video Weavings,1976;
Stephen Beck

) Self-Portrait, D-38,197s,

Warner Jepson

Golden Gate Bridge Exposure:
Poised for Parabolas, 2004,
Lynn Marie Kirby

STRIP, 2006, Erika Suderburg

Oculus Sinister (left eye),
2008, Jennifer Steinkamp

Volcano, Trash, and Ice Cream,
2005, Meg Cranston

Who Shot MM?,1981; Clinic,
1987; Dale Hoyt

) Under Cover, 2007, Brian Bress

Pink Constellation, 2001,
Martin Ke




see more at the
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of ART = Wi
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. )
P.O. Box 322 ==

Sonoma, CA 95476

Sonoma Valley Museum of Art June T9th - August T6th, 2

Opern fo the public

Wednesday - Sunday,
11T am to 5 p.m.

Metamorfaces: The Curious Work of Warner Jepson

June 20 - August 16™ at the Sonoma Valley Museum of Art
Curated by Jim Callahan

Surprising manffestations of blended electronic video and audio signals.

Fioneering images discovered at the National Center for Experirments in
Television.
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